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To Our Readers 
This magazine was on press as U.S. voters went to the polls 
for the 2016 presidential election. In order to bring you coverage 
of election night at the College—when several thousand alumnae 
and the on-campus community gathered to watch the returns 
and to mark the historic bid for the presidency by Hillary Rodham 
Clinton ’69—we literally held the presses. It was a night of hope, 
solidarity, and, later, sadness for many who attended (see page 5). 
Additional coverage will appear in future issues.
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Dear Wellesley community,
 
For many of us hoping to see our ﬁ rst woman 
president, this election has surprised and disap-
pointed us. But the Wellesley spirit is indomitable, 
and it is in this spirit that I wanted to express to you 
my feeling of resolve—a powerful resolve to trans-
form this moment into a call for action. Though it 
may seem impossible in the rush of emotions many 
of us are feeling, this must become one of those rare 
moments of clarity for us as a community that we 
cannot let pass.
 
We must reafﬁ rm our most deeply felt values as a 
community: equity, social justice, the embracing 
of difference, the search for knowledge based on 
fact, the demand for civil discourse that is inclusive 
while challenging in its rigor. Through our actions, 
our ethics and our perseverance in the face of ob-
stacles, we must show the world that at Wellesley we 
believe in a path forward for every single person, no 
matter your race, ethnicity, religion, gender, and 
no matter what country you came from, your im-
migration status, socioeconomic background, or 
political afﬁ liation.
 
And perhaps at the heart of all of this stands our con-
viction that women’s leadership is the surest way to 
change the world for the better. Wellesley is uniquely 
qualiﬁ ed—and compelled by our mission—to move 
forward with our work to close the gaps that many 
women still experience. We must continue to strive 
for full equity for women, now more than ever.
 
It is up to us to create the future we want.
President Paula A. Johnson
Looking to 
the Future
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I  
freely admit that I am a sucker for a good academic 
procession, and that a line of academic regalia can make 
me a little misty. But every now and then, there’s one that 
really does a number on the lachrymal glands. In case you 
missed it, the procession that took place on Sept. 30 under the massive 
tent on Severance Green was one of those. 
It wasn’t just the happily contagious rhythms of Yanvalou’s drums 
coming down the aisle or the celebratory fanfares of the Boston Brass 
Ensemble. It wasn’t even just the festive crimsons, oranges, and ceruleans 
of the academic regalia. 
It was the high-wattage smile on every face that went past. It was the 
alumnae delegates—starting with the class of ’45—who joined the long line in their class colors. 
It was the emeriti professors and trustees who fell in to march with their successors. And it was 
the former Wellesley presidents who walked along, beaming at greetings from “students” of their 
eras—some now in their 40s and 50s.  
But more than anything else, it was the thunderous roar that went up when Wellesley’s 14th 
president, Paula Adina Johnson, entered the tent and took the long, joyous walk to the stage for her 
inauguration. It was as though Wellesley’s “extraordinary past”—as Paula called it in her inaugural 
address—had come together with its exuberant present to welcome its “hopeful future.” 
In her address, Paula acknowledged that she stood on “the shoulders and hard-won wisdom of 
so many women”—of her mother, Grayce Adina Johnson, who had “a ﬁ erce belief in the power of 
education,” and her grandmother, Louise Young, whose struggle with depression inspired Paula to 
study medicine. Of her mentors and role models—including Ruth Hubbard, Harvard University’s 
ﬁ rst tenured woman biology professor, and Shirley Chisholm, her congresswoman from Brooklyn. 
“In these women,” Paula said, “I see the power of education to change women’s lives and create 
a better world. I see the power of shared experience, shared ideas, shared commitments, across time 
and space, across cultures and identities. I give gratitude to them and for them. I give gratitude to be 
here and now, looking at our future, together.”
The vision of the future that she set out unequivocally afﬁ rmed what Wellesley’s role has been 
and will continue to be under her leadership. “… [T]he surest way to change our fast-moving and 
complex world is through empowering women,” she said. “There is no better place to accelerate 
and maximize the full potential of women than Wellesley College.” 
It was that view of the future that brought chants of “PJ, PJ, PJ” from students, as well as a 
comment from Provost Andrew Shennan that the College has been “buoyed by the optimism and 
purpose [Paula has] brought to our campus.”  
I encourage you to read excerpts of the inauguration speeches (“A Joyful Beginning,” page 16) 
and enjoy the pictures here and in the gallery of our website (magazine.wellesley.edu). You might also 
ﬁ nd some of the same feeling in “For Our Old Ladies,” by Kate Erickson ’05 (page 22), who offers 
a lovely view of the way older generations of Wellesley alumnae help shape the younger ones. And 
“A Call to Teach” (page 24) will show you how some empowered Wellesley women are helping to 
change “our fast-moving and complex world.”
If you didn’t see the ceremony and want to get your True Blue on—or if you just want to relive 
the day—you can watch the whole thing on the College’s YouTube channel. But be warned, it gets 
a little loud. One of the class delegates remembers, “When President Johnson appeared, I thought 
the roof of the enormous tent … was going to lift off and go into orbit.” Have your hankies ready.  
Alice M. Hummer, editor
From the Editor
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missed graduation: Grace Howland, Sahar 
Ibrahim, Alessandra Zaldivar-Giuffredi, Syd 
Dollmeyer, and captains Olivia Thayer and 
Meg Roberts.
At NCAAs, to win a team championship, 
two boats must do well. This spring, Coach 
Hannah Woodruff ’11 coached the 2V, which 
won every race after NEWMACs. But the 
1V struggled, coming in ﬁ fth at ECACs. So, 
Wellesley was ranked sixth before NCAAs, 
underdogs. Most of the athletes had won fourth 
and third place in the past two years; most 
thought that was all they could do. Frankly, 
Wellesley had never ﬁ nished higher than third 
place. A few team leaders believed this was the 
year to win it all. In the fall, the team didn’t 
really believe. But something changed, and in 
the spring the team began to believe they could 
win it all.
After ECACs, Coach Tessa did a complete 
lineup change. Many athletes were asked to 
move spots and boats. Each one did so with 
grace and grit. The trick: Wellesley needed 
Letters to the Editor
Wellesley welcomes short letters (300 words 
maximum) relating to articles or items that have 
appeared in recent issues of the magazine. Send 
your remarks to the Editor, Wellesley magazine, 
106 Central St., Wellesley, MA 02481-8203, 
email your comments to magazine@wellesley.
edu, or submit a letter via the magazine’s website, 
magazine.wellesley.edu.
A PRESIDENT OF STATURE
I am not in the habit of writing to Wellesley 
magazine, but your superb article on our new 
president of the College has moved me to 
action (“The Whole Woman,” summer ’16). 
I have often discussed the inadequate medical 
care for women with my brother, a retired 
neurosurgeon. It gives me great joy to read 
of Paula Johnson and her medical standing 
and interest in the world beyond Wellesley. I 
believe she can change some attitudes, which 
will make our education a stronger base for 
students. Thank you for a beautifully written 
article which gives us a portrait of a new leader. 
The photography is outstanding. The “new” 
magazine is a joy to read.
Mary “Abbie” Eaton Mott ’51
Topsham, Maine
MAGNIFICENT LEADERS
A wonderful issue, and despite my advanced 
years, I continue to be astonished and grate-
ful for Wellesley’s continuum of magniﬁ cent 
presidents. Each is unique, and in step with 
and ahead of her times.
Carolyn Covello Keating ’51
Marstons Mills, Mass.
BLUE CREW: A TEAM EFFORT
Wellesley Crew made history this spring (“Blue 
Champions,” summer ’16), but to focus on one 
athlete, calling the 1V “her” boat, belies the 
beauty of crew: Only when all eight athletes 
row together as one can a boat win. Eighteen 
athletes raced at NCAAs. Six other seniors 
From the WCAA President
DEAR WELLESLEY COLLEGE ALUMNAE:
It is with great enthusiasm that I welcome President 
Paula A. Johnson to the Wellesley alumnae com-
munity! Those alumnae who were able to attend 
Paula’s inauguration as Wellesley’s 14th president 
witnessed her tremendous grace and warmth. I am 
eager for all members of the alumnae community to 
have that opportunity. I know President Johnson is 
looking forward to traveling and meeting all of you, 
and we are working together to create a schedule 
that allows her to do that while carrying out her 
myriad of responsibilities to the students, faculty, 
and staff on campus.
When you do have the chance to meet 
President Johnson, you will be struck not only by 
her empathy and charisma, but by her vision for 
Wellesley as the world’s leading educator of women 
and the transformative impact that our alma mater 
can have on everyone’s future —  socially, physically, 
economically, and politically. As Paula said when 
she made her surprise appearance at reunion, there 
were many forces that brought her to Wellesley, 
among them her mother-in-law, Phyllis Rosenthal 
Sands ’46, and her research on the impact of 
women’s health on the overall well-being of their 
community. These intersections were also reﬂ ected 
in President Johnson’s inaugural address when she 
expressed her aspiration that Wellesley be a leading 
force in making the world a better place. And Paula 
is just the person to lead us there.
Georgia Murphy Johnson ’75, president
more power in the 1V without sacriﬁ cing the 
speed of the 2V.
Day one of NCAA racing: Wellesley for the 
ﬁ rst time advanced both boats to the Grand 
Finals without repechaging (racing again). Day 
two was the Grand Finals: While the 2V came 
in behind Bates, Wellesley and Bates both set an 
NCAA record. They were the ﬁ rst 2V boats to 
come in under seven minutes. Very fast. Then 
the 1V won their race, holding off attempts by 
Williams to beat them. That’s how the team 
clinched the championship: Wellesley’s ﬁ rst and 
ﬁ rst ever by a women’s college.
Robin Fenton Roberts ’81
(Mother of Captain Meg Roberts ’16)
Kenilworth, Ill.
JANET MCCAA ’64
I was so very sad to read of Jan’s death (“In 
Memoriam,” summer ’16), literally the last day 
of reunion at Wellesley. I had just had a lovely, 
long conversation with her the day before at
CATHERINE O’NEILL GRACE 
(“Tell Me a Story,” page 34), a 
senior associate editor of Wellesley 
magazine, is the author of more 
than a dozen nonﬁ ction books 
for middle-schoolers, including 
1621: A New Look at Thanksgiving, 
published by National Geographic. 
CONTRIBUTORS
KATE ERICKSON ’05 
(“For Our Old Ladies,” page 22) 
is a TV writer in Los Angeles, 
where her best accomplishment 
is a wildﬂ ower garden like the 
one that belonged to Mimi—
Mary Falconer Bell ’43.
JENNIFER MCFARLAND FLINT 
(“A Call to Teach,” page 24)— a 
former associate editor of Wellesley 


























Continued on page 81
pg2-3_letters_final.indd   3 10/27/16   12:26 PM
4 wellesley magazineFALL 2016FROM THE PRESIDENT
I write to you a few weeks 
after the beginning of 
the academic year, with 
all the excitement and 
promise that it brings. 
When the red class of 
2020 arrived on campus, 
I walked the busy cor-
ridors of the residence 
halls, greeting the exu-
berant new members of our community and their proud 
families. I discovered just how spirited the class of ’20 
is after convocation at Stepsinging, when they brieﬂ y 
“stole” me away from the seniors to join them in their 
section of the amphitheater, before the seniors “stole” me 
right back. (Seniority has its privileges, after all.)
It has been a great pleasure to begin to get to know our 
students, faculty, staff, and alumnae, and to take part in 
these traditions that bind the community together, across 
time and generations.
In addition to becoming familiar with the daily 
rhythms, places, and songs of the College, I’ve also had the 
opportunity to think about Wellesley and the big picture. 
My inauguration celebrated connections at Wellesley 
College. When we connect, we come to new insights, 
create new knowledge, and generate new opportunities. 
These connections and intersections are fundamental 
to who we are, and are crucial for the advancement of 
women in the world. They are also at the core of the 
liberal arts education that Wellesley students receive.
The power of intersections was beautifully on display 
during a series of presentations, performances, and 
panels by Wellesley faculty and alumnae. To give just 
one example, associate professor of sociology Smitha 
Radhakrishnan used Indian dance forms and spoken 
word to interpret a passage in Toni Morrison’s Beloved 
in which Sethe, a runaway slave, gives birth alongside a 
river. (See the photo on the back inside cover.) Morrison 
considers spores of bluefern growing in the hollows of the 
riverbank: “seeds in which the whole generation sleeps 
conﬁ dent of a future. And for a moment it is easy to 
believe each one has one— will become all of what is 
contained in the spore: will live out its days as planned.”
This passage touches on issues that are at the heart 
of feminism and human rights, especially as they relate 
to motherhood. Radhakrishnan explained that her 
performance grew out of her engagement with trans-
national feminism’s efforts to bring together theory and 
practice. “It is my belief that artistic expression through 
dance has the potential to convey the ethical and politi-
cal convictions of my scholarship to a broader audience 
than my academic writings,” Radhakrishnan said. It was 
extraordinary to witness Radhakrishnan’s unique inter-
pretation of the deeper meaning of Morrison’s words. 
Again and again, as I listen to members of our community 
and learn about their work on campus and around the 
world, I ﬁ nd myself thinking, “This could only happen at 
Wellesley.” This, I am discovering, is the Wellesley effect.
Another example of—and propagator of—the 
Wellesley effect is our new, re-imagined career educa-
tion initiative, made possible by an extraordinary gift 
from two dedicated Wellesley alumnae.
One of the most important and exciting aspects of 
our new career education model is that it is designed 
to be in service to a liberal arts education. That may 
sound paradoxical, but here’s why it’s not: A lot of the 
pressure students feel about the future stems from a lack 
of information. With clearer guidance, we believe they 
will feel new freedom to explore their passions—or what 
may become a passion. And this resource doesn’t stop at 
graduation. Our new model will provide customized ser-
vices for you, our alumnae, throughout your life journey, 
with connections and communities at its core. As you 
move through your varied, winding careers, I hope you 
will take advantage of opportunities for mentorship and 
engagement among students, alumnae, and the entire 
Wellesley network.
I also hope to continue to connect with many of you 
personally this year, and learn about your hopes and 
wishes for the College. I was overjoyed to meet so many 
of you at my inauguration—and am looking forward 
to meeting more of you on campus at Nov. 8’s election 
watch party, which, as I write this, has not yet occurred. 
(Expect more thoughts on Hillary Rodham Clinton ’69 
and her historic run for president in a future column.) 
And when I see those of you who are celebrating reunion 
this June at Stepsinging, I hope to know the tunes and 
lyrics to our favorite Wellesley songs. As I discovered after 
convocation, like many things at Wellesley, Stepsinging 
has a “certain magic charm.”
Paula A. Johnson, president
Incipit Vita Nova
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A Night to Remember
ON ELECTION NIGHT 2016, some 3,000 people—alumnae, students, 
faculty, and staff—converged on the Keohane Sports Center to cele-
brate a historic night. A woman—a Wellesley woman!—was on the United 
States’ presidential ballot as a major-party candidate. Attendees came 
from as far as Australia and as close as Cazenove. They used souvenir 
wooden mallets to break up sugar “glass,” sang, hugged, and celebrated 
being together on the memorable night. They brought their daughters and 
sons, their friends, spouses, and babies. They cheered for Hillary Rodham 
Clinton ’69 as reports from the polls began to come in, and wept at eve-
ning’s end when it became clear that the highest, hardest glass ceiling 
hadn’t been broken—yet.  Among the crowd was Alicia Alvarez Fitch ’88, 
who dressed as an early proponent of woman suffrage. She is pictured 
here with two attendees and her daughter Gwendolen, 6, who honored 
Secretary Clinton by wearing a pantsuit and pearls.
—Catherine O’Neill Grace
pg 5_wow_election_final.indd   5 11/14/16   12:30 PM
6 WINDOW ON WELLESLEY wellesley magazineFALL 2016
HELPING REFUGEES 
AT A CROSSROADS
Wear the hat of a refugee,” Saraphin 
Dhanani ’16 was told. “Immerse 
yourself in their trials and tribula-
tions and the pain and dwindling 
hope they face.” This was the advice Dhanani was 
given in Jordan her junior year, when she spent a 
semester traveling around the world through the 
International Honors Program on Human Rights, 
studying refugee and migrant resettlements. It’s 
advice that stuck with her, and has inﬂ uenced her 
studies and life ever since.
When Dhanani was accepted as a fellow in 
Wellesley’s Madeleine Korbel Albright Institute 
for Global Affairs during her senior year, she was 
eager to continue working with refugees. During 
Wintersession 2016, her group was charged 
with thinking about ways to achieve the U.N.’s 
Sustainable Development Goal No. 4, to ensure 
quality education for all. Dhanani’s team con-
cluded that an important group to focus on is the 
refugee population. Furthermore, she explains, 
“as someone who has always been very passionate 
about countering extremism, I saw the correla-
tion between education opportunities, whether 
it be through traditional education, vocational 
training, etc., and its role in promoting and 
uplifting the populations that are most vulner-
able [to extremism], speciﬁ cally men ages 18 to 
about 35.”
When it came time to decide where she wanted 
to go for her Albright internship this past summer, 
she knew wanted to work in Turkey in an urban 
setting. “In Jordan, I loved being in the camp and 
working with people on the grassroots, but I real-
ized that there are also refugees in city centers, and 
oftentimes, they are neglected, because humani-
tarian aid sees them as more independent and less 
vulnerable,” she says.
Dhanani wound up working in Istanbul with 
an organization called Small Projects Istanbul, 
which helps Syrian refugees integrate into Turkish 
society by giving them access to education oppor-
tunities and vocational training. At the same time, 
she got at internship at Refugee Rights Turkey, 
where she learned about international and 
Turkish refugee laws.
“I quickly picked up that the way in which the 
laws were changing for refugees was not for the 
best, and these men did not really have a future 
in Turkey. …  The best way would be to leave 
Turkey and go to a European country,” she says. 
Serendipitously, through an email list, Dhanani 
learned about Rhodes Scholar programs for refu-
gees. Many of the men she was working with 
had advanced degrees and were good candidates 
for these opportunities. She began to reach out 
to universities to learn whether they’d consider 
securing spots for Syrian refugees. At the same 
time, she helped organize volunteers to work with 
the refugees to help them prepare for their univer-
sity entrance English exam.
Right in the middle of Dhanani’s time in 
Turkey, elements of the Turkish military attempted 
to overthrow President Recep Tayyip Erdogan. 
She was not harmed and was able to continue her 
work, but, she says, “I completely saw the society 
shift. …  The Syrians were extremely, extremely 
anxious, because they didn’t know what was in 
store for them. …  I’ll never forget one of my Syrian 
friends was saying how exhausted he was. And 
you know, exhaustion, I think, is the best way to 
put it. I could see it on so many faces, how worried 
and unsettled they were.”
Dhanani now lives in New York City and 
works at the Federal Reserve Bank of New 
York. But she has stayed connected to her work 
with refugees, and continues to help them apply 
for scholarships in European countries. She 
is also interning at the International Refugee 
Assistance Project. Even from more than 5,000 
miles away, Dhanani remains immersed in the 
refugees’ struggles.
— Lisa Scanlon Mogolov ’99
IN PERSON
Saraphin Dhanani ’16
‘As someone who has always been very passionate about 
countering extremism, I saw the correlation between 
educational opportunities … and its role in uplifting the 










pg4-13_wow_final.indd   6 10/27/16   12:36 PM
7WINDOW ON WELLESLEYwellesley magazine FALL 2016
WAKEMIA, large ceremonial spoons like the one 
pictured below, played a vital role in the spiritual 
and cultural life of the Dan peoples in Ivory Coast 
and Liberia in the 19th to early 20th centuries.
The wakemia was a sacred object given to the 
woman who was considered the most success-
ful farmer, manager, and host in the village. She 
assumed responsibility for organizing feasts, and 
so became known as a wa ke de, or “feasts acting 
woman.” The honor was bestowed on her by the 
preceding wa ke de, but the recipient also needed 
to have a vision in which the spoon spirit accepted 
her and conferred the right to be the wa ke de. The 
spoon hung in a place of honor in the woman’s 
hut, and on feast days it was paraded through the 
village, its bowl ﬁ lled with rice, peanuts, or coins 
to symbolize bounty and the role of women as 
sources of food and life. Later, when a new wa 
ke de emerged, the spoon would be passed into 
the next woman’s keeping.
“Dan women related to the spirit world 
through the wakemia in a corresponding way that 
men did to masks,” says Amanda Gilvin, an assis-
tant curator at the Davis Museum at Wellesley 
College. “This spoon was the vehicle for a spirit 
to make itself known to the community.”
Wakemia vary in shape and size (ranging from 
one to two feet tall), but they all depict women’s 
bodies, and the bowls represent the rounded 
shape of pregnant bellies. They are beautifully 
carved, and often include intricate patterns that 
echo the scariﬁ cation on women’s skin that was 
regarded as a mark of beauty. The handles most 
often depict human heads, but they can also rep-
resent animal heads or human legs and hands. 
“Their appearance references the importance of 
women’s labor and the beauty of their bodies,” 
Gilvin says.
As is true of many African ceremonial objects 
that have come into the hands of Western col-
lectors, the origins of this wakemia are obscure 
before it came to the J.J. Klejman Gallery in New 
York. The Klejmans specialized in African art, and 
their gifts, and those of their daughter, Susanne 
Klejman Bennet ’59, make up a large part of the 
Davis’s African collection.
This wakemia is displayed for the ﬁ rst time in 
many years, along with approximately 85 other 
works of African art, in the newly reinstalled per-
manent collection at the Davis, which reopened 
in September. A full story about the reinstallation 
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THE NEWLY HIRED STAFF of Wellesley’s reenvi-
sioned Career Education program introduced 
themselves to the College community at an 
ice-cream social in September. Among those 
present were the new college career mentors, 
who are matched with students in their ﬁ rst 
year and advise them for all four years at 
Wellesley; the directors of internships and fel-
lowships; and the career community advisors, 
who each have an area of expertise, from the 
arts to international affairs to public health.
Also, in October, Wellesley announced 
that HGA, an integrated architecture, engi-
neering, and master-planning firm, will 
design a new location for career education 
(near Billings) under the leadership of award-
winning architect Joan Soranno, HGA design 
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NADINE NETTER LEVY ’66 was the Eastern 
Women’s College Tournament tennis cham-
pion in 1962 and also earned collegiate titles 
at the Eastern Intercollegiate Championship 
and New England Intercollegiate Women’s 
Tennis Championship in 1965. Levy advanced 
to the second round of Wimbledon in 1968 and 
also played at the U.S. Open and the French, 
German, and Italian championships. At the 
1997 Maccabiah Games, she earned a gold 
medal in singles and a gold and silver medal in 
doubles in the ladies over 40 and 50 divisions. 
She continues to play today.
BARBARA MORRY FRAUMENI ’72 rowed in the 
ﬁ rst women’s national championship in 1966, 
competing as a member of the Seattle Tennis 
Club before going on to compete in subsequent 
nationals as a member of the Lake Washington 
Rowing Club. She won ﬁ ve national lightweight 
rowing championships from 1967 to 1969 and 
was an alternate on the U.S. Women’s National 
Team. She has served as an umpire at Boston’s 
Head of the Charles Regatta since 1990.
JESSICA GOSNELL ’90 was a two-sport standout 
in ﬁ eld hockey and lacrosse at Wellesley. She 
served as a team captain for both ﬁ eld hockey 
and lacrosse, helping the squads to a combined 
100 wins over four years. She was an All-Seven 
Sisters selection in ﬁ eld hockey in 1989 during 
a senior season that included 16 goals. Her 
prowess on the lacrosse ﬁ eld included multiple 
regional and national All-American honors and 
NEW8 (NEWMAC) All-Conference selections. 
After graduation, she was a member of the U.S. 
National Under-24 team.
ANN S. BATCHELDER was Wellesley’s ﬁ rst sport-
speciﬁ c faculty member, hired in 1970 to teach 
squash. At the time, she was one of the top 
ﬁ ve players in the nation and the top-ranked 
player in Massachusetts. Appointed permanent 
associate chair of the Department of Physical 
Education, Recreation, and Athletics in the 
1980s, Batchelder taught until 2008, when she 
was granted emerita status. She was awarded 
the Wellesley Community Service Award in 
1996 and the Friend of Athletics Linda K. 
Vaughan Exceptional Service Award in 2015.
THE BLUE CREW nearly 
burst the nonexistent 
buttons on their team 
jackets as they marched 
in President Paula A. 
Johnson’s inaugura-
tion procession in 
September—represent-
ing “Wellesley’s NCAA Champion Sports.” Now they 
have another reason to be proud: Their coach, Tessa 
Spillane, is bringing home one of USRowing’s most 
prestigious awards in early December.
Spillane, who has coached the Blue since the 
2005–06 season, has received the Ernestine Bayer 
Award, formerly known as USRowing’s Woman of 
the Year Award. The honor recognizes outstanding 
contributions to women’s rowing or an outstanding 
woman in rowing. Spillane is the ﬁ rst NCAA Division III 
women’s rowing coach to earn the award since its 
inception in 1982.
“I am truly honored to have been nominated and 
selected as the Ernestine Bayer Award winner by 
USRowing,” Spillane says. “Ernestine Bayer is the 
mother of women’s competitive rowing. She was a 
doer and a champion. I met her as a 19-year-old, and 
I have her picture in my ofﬁ ce, so to have my name 
even afﬁ liated with her is absolutely something I never 
could have imagined.”
Spillane has guided Wellesley to seven con-
secutive appearances at the NCAA Division III 
Championships—winning the national title in 2016, 
the ﬁ rst ever for a women’s college crew—and six 
consecutive NEWMAC Conference titles. She has 
coached 12 All-America honorees. Under Spillane, 
the 2010–11 and 2015–16 Division III National Coach 
of the Year, Wellesley has been ranked in the top 10 
nationally for each of the last seven seasons.
BLUE ATHLETES, past and present, know how to turn out to cheer their own. In mid-October, a 
large crowd, many on campus for Homecoming and Family & Friends Weekend, gathered in 
the Alumnae Hall ballroom as four Wellesley sports standouts were inducted into the College’s 
Athletics Hall of Fame.
Crew Coach 
Celebrated
For more information on the Athletics Hall of Fame, visit goo.gl/QGd1U7.
Blue Sports 
Legends Honored
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Marostica’s team, the Haydenettes, 
competes at the highest level of the 
sport, and 16 skaters take the ice at 
the same time, striving to achieve 
unison and connection in their per-
formance. There are jumps and lifts, 
just as in singles and pairs skating. 
“Even if people are doing different 
things, even if they’re not necessar-
ily [skating the same move] at the 





ELIANA MAROSTICA ’18 understands the importance of time— being in time, 
being on time, and being able to ﬁ nd time. In addition to the demands of 
being a computer-science major with a pre-med focus, she’s also a world-
championship class synchronized skater with the Haydenettes, the 2016 U.S. 
national champions. Synchronized skating involves a team of ice skaters per-
forming in unison, combining the elements of traditional singles and pairs ﬁ gure 
skating with ice dancing and technical aspects unique to the sport. A skater 
since she was just 4 years old, Marostica discovered synchronized skating 
when she moved from Texas to Wellesley, Mass., when she was 11.
lessons,” Marostica says. “We’re also 
expected to train off the ice.” There is 
no typical day for Marostica, but there 
are days when she gets up before an 
8:30 A.M. class to skate in Lexington 
or Marlborough, Mass., goes to class, 
skates on her own some more, and 
then heads off for a team practice that 
can last up to three hours (not includ-
ing travel time). “It’ll vary depending 
on the week, but probably 25 to 30 
hours a week for skating,” she says. 
“And then the rest is spent usually on 
studying.” When you add competi-
tions (domestic and international) 
to the schedule, Marostica ends 
up studying wherever she can: in 
between skates at a competition, on 
airplanes, in hotels.4:30
Earlier this year, the Haydenettes 
had four minutes and 30 seconds 
to perform their free skate (known 
as the long program) at the World 
Skating Championships in Budapest. 
Entering the free skate, the team was 
in fourth place. “Going into it, we def-
initely were feeling much more pre-
pared as a team than we had been 
in past years, when we didn’t place,” 
Marostica says. The team ended 
up with the highest score in the free 
skate portion, earning a gold medal 
for that performance, and a bronze 
medal overall.
16
Skate Through the Day
“We skate together about four to ﬁ ve 
times a week, but outside of that, 
we’re also expected to skate individu-
ally, and that usually includes private 
When she wasn’t skating this summer 
(her team was already preparing 
for next year’s national champion-
ships and hopefully, another run at 
a world medal), Marostica interned 
at the Dana-Farber Cancer Institute. 
There, she started working on a sys-
tematic review on the incidence and 
survival rates of childhood cancers in 
low- and middle-income countries, 
a project that she has continued 
working on this fall at Wellesley as an 
independent research course. “Even 
when I stop synchronized skating as 
an athlete, I’ll still be involved in the 
sport,” she says. “One of my goals 
is to travel with the synchronized 
skating teams as a team physician.”
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One Very 
Important Item
Want to announce an event? Need a con-
tractor for your kitchen? Misplace your cell 
phone? The College’s electronic bulletins 
have a way of bringing the campus together 
in discussions over matters large and small. 
Every now and then, there’s a post that 
reveals the true nature of the community … .
A friend was walking on campus yesterday 
with her toddler, and discovered later that 
she had dropped her son’s paciﬁ er, which 
has a small, gray and red elephant-shaped 
blanket attached, somewhere. If anyone 
has seen it, please let me know and I’ll pass 
along any tips to my friend. (She will also 
be checking the main lost and found in the 
Wang Ctr.)
— Sarah Wall-Randell ’97, associate 
professor of English
A day later … .
Thanks SO much to those who emailed 
to report seeing the lost elephant blankie. 
Because of the sharp eyes, good memories, 
and, above all, kindness of several Wellesley 
staff members, my friend was able to pin-
point where on campus she had dropped 
it and return to collect it. People are still 
reporting sightings from yesterday, so I 
thought I’d better announce that there had 
been a happy ending to the story!
— Sarah Wall-Randell
LOST: 
NAME: Soﬁ e Werthan ’18
MAJOR: Ethnic Studies
HOMETOWN: Berkeley, Calif.
PROGRAM: Multiculturalism and Human Rights in South Africa (School for International Training)
WELLESLEY AWAY
In Focus: Multiculturalism and Human Rights
WHAT DREW YOU TO SOUTH AFRICA?
At Wellesley, my major is focused on the history 
of race and ethnicity in the United States. I chose 
South Africa because I wanted to learn more 
about the issues of race/ethnicity, power, colonial-
ism, and social justice in another context.
WHAT IS YOUR ACADEMIC PROGRAM LIKE?
My courses are lecture-based, with visiting lectur-
ers from the University of Cape Town and other 
academic institutions and nonproﬁ ts. I am taking 
four classes: two seminars (“Multiculturalism and 
Human Rights” and “Narratives of Identity and 
Social Change”), a research methods and ethics 
class, and an intensive introductory language study 
in isiXhosa. At the end of the semester, I will under-
take a monthlong independent study project.
WHERE ARE YOU LIVING?
I will live in four different homestays: one in Langa 
(a black township in Cape Town), one in Tshabo 
(a rural Xhosa village in the Eastern Cape), one 
in Stellenbosch (a white Afrikaner area in Cape 
Town), and one in Bo Kaap (a Cape Malay neigh-
borhood in Cape Town).
WHAT’S YOUR FAVORITE PART OF YOUR DAILY 
ROUTINE?
All the excursions. Each week of the program 
includes ﬁ eld trips and interactive learning 
opportunities. For example, this past week we 
went on tours at Robben Island and parliament, 
visited an anti-apartheid activist at his home, 
and went to various NGOs around Cape Town.
WHAT HAS SURPRISED YOU MOST?
I was surprised by the role that apartheid’s 
legacy plays in South Africa today. Despite 
signiﬁ cant political and social progress since 
1994, many material and social inequalities 
persist. Compared to mainstream American 
culture, which has the tendency to try to keep 
quiet about our history of racial injustices, South 
African culture seems to be much more open 
about discussing the injustices of its past and 
how this history directly affects present-day life.
Soﬁ e Werthan ’18 at Hout Bay in Cape Town, South Africa
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‘We both went to 
Wellesley College— 
so I know where she 
got her study habits.’






AT LEAST THREE TIMES A MONTH, Beth DeSombre, Frost 
Professor of Environmental Studies, looks out into a 
group that is not Wellesley students taking notes on envi-
ronmental policy. She spends her days in the classroom, 
but she’s out nights and weekends in coffeehouses and 
concert venues around the Northeast, guitar in hand. 
This fall, the well-known folk singer-songwriter released 
a new album, I Was Here. It is her third, a compilation 
of favorite songs she has written over the last ﬁ ve years. 
Her songs have been described as “quietly political.” 
“My background as a political scientist,” DeSombre 
says, “means that even when telling a story, as many of 
my songs do, it’s a story in which people are living in a 
world affected by politics.”
IT CAN TAKE SOME DOING to get Wellesley students to slow 
down and breathe. So Religious and Spiritual Life, the Stone 
Center, and Physical Education and Recreation are joining 
forces to bring students 30 minutes of calm every day at 12:30 
P.M. There’s yoga, contemplative coloring, mindfulness medita-
tion, and moving meditation available on different days at the 
Lulu. And in a sign of the times, Dean of Religious and Spiritual 
Life Tiffany Steinwert is leading “A Place for Peace” each 
Wednesday in the Multifaith Center. The student body has felt 
the impact of the many tragedies around the world, she says, 
often asking to hold vigils in response. “A Place for Peace” will 
allow students to give voice to “what is weighing on their hearts” 
and may include prayers or scripture, but will be as religious or 
not religious as students wish. “It is a chance to cultivate com-
munity and get to know each other,” Steinwert says.
IN SEPTEMBER, Boston’s Museum of Science pre-
sented its prestigious Walker Prize to President 
Paula A. Johnson. Established in 1864, the prize 
honors “meritorious published scientiﬁ c inves-
tigation and discovery” in any scientiﬁ c ﬁ eld. 
Later in the fall, Johnson received the Alma Dea 
Morani Renaissance Woman Award from the Foundation for 
the History of Women in Medicine. This award is given to a 
woman who has “furthered the practice and understanding 
of medicine” and who has also made signiﬁ cant contributions 
outside the ﬁ eld.
OVERHEARD
— Madeleine Korbel 
Albright ’59, waving 
the Wellesley ﬂ ag at the 
Democratic National 
Convention in July, 
speaking of Hillary 
Rodham Clinton ’69
Slow Down, 
You Move Too Fast
The Singing Professor
AWARD-WINNING PRESIDENT
BY THE NUMBERS / THE CLASS OF 2020
590 37 43 49
Students in the class Nations represented Percent of students who 
come from a home where at 
least one language other 
than English is spoken
Percent of students who 
are students of color
Mean SAT scores in critical 
reading/writing/math
702/700/691
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D
eciding upon a major and deciding whether to join the outing 
club are two very different kinds of decisions, but they may 
have an equal impact on a student’s collegiate experience. In 
the end, what may be most important is not the choices made, 
but learning how to make the decisions themselves— or so argues Professor 
of Sociology Lee Cuba, co-author of Practice for Life: Making Decisions 
in College.
College students make numerous decisions every day, such as whether 
to skip the reading for a class or whether to visit a professor during ofﬁ ce 
hours. “Those small decisions that students make could have pretty big con-
sequences for them,” Cuba says. “We feel that colleges, as well as students, 
parents, and a lot of other people, overemphasize the big ones.”
The book, co-authored with Nancy Jennings and Suzanne Lovett of 
Bowdoin College and Wellesley senior lecturer in sociology Joseph Swingle, 
started as a collaborative faculty-driven assessment project in 2005. Working 
with faculty and administrators from seven liberal arts colleges, the group 
did a longitudinal study that followed more than 200 students throughout 
their college careers and one year beyond. “We interviewed them three 
times in their ﬁ rst year, and then every semester thereafter, and then after 
they graduated,” Cuba says. “There are very few studies that would have so 
closely paid attention to students as they were moving through college, and 
gathered that much information on a relatively large number of students.”
Because seven different colleges were involved, each institution had 
its own particular interests to pursue, but there was a group of core ques-
tions that every school used, in addition to any college-speciﬁ c inquiries. 
Students were asked a series of similar questions during the study to see if 
their views changed over time, how they changed, and why. One question 
revolved around what would make the upcoming year a success for the 
student. “For many students, that does shift over time. It kind of moves 
away from the ﬁ rst year, ‘I want good grades and good friends,’” Cuba 
says, “to ‘I want to make wise decisions, make priorities. I want to really 
dig deep into a subject.’”
As the group dug deeper into the data from the study, the central argu-
ment of the book became tied to one question. “We’re really interested in 
the big question of: How do you become liberally educated? What does that 
mean?” Cuba says. While many answer these questions with discussions of 
learning to think critically or acquiring abilities to do certain things, Cuba 
and his colleagues wanted to delve more into the process and less into the 
outcome. “It’s about practicing making decisions,” he says. “There are these 
basic, fundamental kinds of decisions that you need to be able to make as 
someone who is liberally educated: how you’re going to value things, how 
you’re going to allocate your time and set priorities, how you’re going to 
deal with difference, [and] how you’re going to ﬁ nd things that engage you 
and make meaning of your life.”
The study was intensely engaging for Cuba and his colleagues; the post-
graduate interviews have even spawned further research for the team. But 
beyond that, “it absolutely changed me and my view about everything,” 
Cuba says. Although he has taught at Wellesley for decades and served as 
dean of the College, Cuba is still learning about students and their expe-
rience of college life. “I don’t think I had a sense of how complex and 
multifaceted, and at many points, difﬁ cult, the transition to college is for 
students,” he says. “I got a much better understanding of that, because 
they’re juggling a lot— a lot of expectations and a lot of change.”
Cuba hopes that he won’t be the only one learning from this study. The 
book is written for a wide range of audiences, from prospective students and 
parents to college administrators and faculty. “This is kind of an optimistic 
book,” Cuba says. “It’s basically one that says, there are many paths to 
success in college, and it’s not about checking off boxes or doing speciﬁ c 
things, but it’s more generally about using it as an opportunity to make the 
bridge to later adult life.”
— Jennifer E. Garrett ’98
‘I don’t think I had a sense of how complex and multifaceted, and at many points, difﬁ cult, 
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“I WANT MY STUDENTS to think about what it 
means to be human,” says Neelima Shukla-Bhatt, 
associate professor and director of the South Asia 
Studies program. She asks them to consider: 
“What is sacred to me? How does my humanity 
connect to the rest of the world?” Once the discus-
sion gets going, students “become animated and 
energized,” says Shukla-Bhatt. “It’s lovely to see.”
The course in which Shukla-Bhatt poses these 
heady questions is Sacred Arts of South Asia. 
For most of human history, she explains, people 
have approached religion not through prose texts 
but through other media—poetry, architecture, 
sculpture, music, painting, and performance. 
This course explores “how art expresses religious 
ideas” and is organized thematically by major 
religions in South Asia—Buddhism, Hinduism, 
Islam, Christianity, and Sikhism. Near the end of 
the course, Shukla-Bhatt asks students to express 
something sacred to them through an aesthetic 
medium. Students who are not religious have 
chosen subjects like nature, music, and move-
ment. The idea, she explains, is to help students 
understand how artistic expression can deepen 
their connection to whatever they consider sacred.
Shukla-Bhatt hails from Surat, Gujarat, in 
western India, and had studied English literature 
and taught at the college level before coming 
to the United States. She was at ﬁ rst unable to 
ﬁ nd a teaching job here, however, and eventu-
ally applied to doctoral programs in religion 
after much encouragement from her husband to 
follow her passion. (She earned her Ph.D. from 
Harvard.) Much of her research has focused on 
devotional poetry, particularly 13th–18th century 
poetry from northern India, but she also studies 
Hinduism, Hindu women, Hindu goddesses, 
Gandhi’s life and work, folk dance, and the role 
of popular media in South Asia.
In 2004, Shukla-Bhatt came to Wellesley as 
a post-doctoral fellow, and in 2006, when the 
South Asia Studies program was established, 
she began teaching full-time. A decade later, 
she continues to be the only faculty member 
with a full-time appointment in the program. 
Shukla-Bhatt teaches both content courses and 
language courses— Wellesley offers two years of 
Hindi/Urdu— and cannot say enough about how 
wonderful her students are or how supportive 
the administration is. “This is a dream place to 
work,” she says.
— Liz Johnson ’01
WE SPOKE WITH Assistant Professor of Music 
Kariann Goldschmitt—an ethnomusicologist 
and a scholar of popular music of the Americas, 
especially Brazil—about the Rio Olympics, Barry 
White, and why Taylor Swift might not be so bad.
What’s the difference between a 
musicologist and an ethnomusicologist?
When it comes down to it, musicologists are going 
to think about music as culture through texts in 
history. So they’re going to look at scores. They’re 
going to look at archives. They’re going to look 
at discourse. Ethnomusicologists can do that, but 
they’re also going to look at what people say to 
each other, and they’re going to look at music as 
a social event, so music as performance, music 
as ritual.
What did you think of the opening and 
closing ceremonies at the Olympics in Rio?
It was so good. It was so diverse. It spoke to what 
I’d say is a much expanded vision of how Brazilian 
music represents the country abroad. … They 
managed to show the richness of the traditions 
of Brazilian music. So there were some allusions 
to samba, of course, and to [Brazilian singer-
songwriter] Tom Jobim, for example, and to a 
really famous protest singer-songwriter named 
Chico Buarque. … And in the closing ceremo-
nies, they had a really famous pop singer doing a 
Carmen Miranda impersonation while all of the 
nations came in. And then they had forró music, 
which is country music. But then—watching the 
way Western media, especially from the U.S., was 
portraying Brazil, it was heartbreaking, pretty 
much nonstop: “Look at all this crime, look at 
all this robbery.” Why was that the focus?
What’s one of your favorite pop songs 
to teach?
When I teach disco, which I’m teaching in both 
of my classes this semester, I always teach Barry 
White. He led this group called Love Unlimited 
Orchestra before he was a solo artist. And there’s 
this amazing song called “Love’s Theme.” There 
are no vocals, and it’s this additive structure where 
you keep on hearing new things being added on. 
And it’s not that different from ragtime in terms 
of what it’s doing structurally. And it’s so lush.
What misconceptions are there about being 
a music scholar?
There’s a preconception out there that if you’re 
a music scholar, you’re a snob, right? That you 
have really discriminating tastes. I see my mission 
as teaching students that they have the ability to 
be good listeners without proper musical train-
ing, that their perspective is valid, their tastes are 
valid, because part of being an ethnomusicologist 
is seeing the cultural value of different perspec-
tives. …  Right now, Taylor Swift is on the outs in 
social media, but if you love her, yes, go ahead 
and love her.
— Lisa Scanlon Mogolov ’99
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Shelflife
Reviews of books by Wellesley authors
around her career, sex and relationship life, her 
weight—and her mother’s complicated, often 
unhelpful, perspective on all those things.
She’s not stereotypical, but being an outsider 
forces her to constantly reﬂ ect on what she wants, 
what she’s doing, and who she’s doing it with. It’s 
that increasing self-awareness—or maybe it’s the 
self-doubt—that leads Natalie to make a vow of 
celibacy.
Early on there was Tyler, the musician. Later, 
Alex, the cute girl from the coffee shop, and then 
there was her longest-running rendezvous, Ben. 
Each liaison reveals Natalie’s strengths and vul-
nerabilities in its own way. While Tyler brings 
out her sense of adventure, he lacks loyalty. Alex 
seems to connect in a real way, but she is unable to 
accept Natalie at her own size. Natalie is drawn to 
Ben over and over, even as he pursues serious rela-
tionships with other women. There were others, 
too. So, taking stock, she swears off all of them 
to try and better understand herself. Meanwhile, 
she takes leaps—modeling in a plus-sized fashion 
show, designing clothes for the big leagues.
Vow is a coming-of-age story for our genera-
tion, told with all the honesty we’d expect from 
Judge, a comedian who has leaned into talking 
about her own sexuality and weight in her stand-
up. So it’s no surprise that Natalie is also a little 
bit of Judge, too, as she told the Boston Globe.
We won’t give away whether or not Natalie 
keeps that vow of celibacy; in some ways that’s 
not really the point anyway. The point is that she 
lets us fully into her life, a life that seems to be a 
story of contradictions and counter-culture but 
that, as it turns out, is actually rather universal.
— Amita Parashar Kelly ’06
Kelly is a digital politics editor and producer 
for NPR.
ERIN JUDGE ’02
Vow of Celibacy: A Novel
Rare Bird Books
304 pages; $15.95
Millennial women: Natalie is all of us.
From the beginning of Vow of Celibacy by Erin 
Judge ’02, it’s clear that her protagonist is different 
from most of the young women portrayed on the 
TV shows and movies that are touchstones of our 
generation—she’s neither straight nor skinny, and 
she’s certainly not aimless. (Unlike those … Girls.)
Natalie is a plus-sized, bisexual, aspiring 
fashion designer. And like many of us in this gen-
eration, Natalie goes through life jumping hurdles 
A Millennial Coming-of-Age Story
Continued on page 81
Family Formation 
And the Law
In Love’s Promises, Martha Ertman ’85 blends 
memoir and law to argue that contracts (along 
with more informal deals) facilitate the forma-
tion and sustenance of modern families, along 
with—in various combinations—reproductive 
technology, adoption, cohabitation, and mar-
riage. She skillfully weaves together an examina-
tion of family law, contract law, and the story of 
her own family to advocate for the use of con-
tracts in familial relationships. By telling her own 
story about becoming a family of two moms and a 
dad—all gay—raising a child, Ertman shows that 
all kinds of families rely on contracts to shape 
their relationships.
This spring, we joined Ertman at Wellesley 
for a discussion of Love’s Promises, hosted by 
Rosanna Hertz, professor of sociology and 
women’s and gender studies, sharing our per-
spectives across four decades. We applaud the 
development of a framework to recognize family 
relationships and to address insufﬁ ciencies in 
existing law. With heart and humor, Ertman 
accomplishes this in a way that appeals across 
generations and to both the lay and the profes-
sional reader. As she illustrates—and as we see 
throughout own communities—today’s families 
are forming in and out of marriage and with the 
assistance of various legal and technological tools. 
Ertman offers a vision for the evolution of law and 
the use of contracts to protect and sustain these 
new kinds of families.
MARTHA ERTMAN ’85
Love’s Promises: 
How Formal and Informal 
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Freshink
??NAJIA AHMAD ’03—Over in 
the Meadow, CreateSpace
??TALIA AIKENS-NUÑEZ ’01— 
Colors of the Sun and Moon, 
SundanceKid Press
? BRIGID AMOS ’81—A Fence 
Around Her, Clean Reads
? LORNA BLUMEN ’76 and 
Staci Schwartz—I’ve Got 
Your Back: Help Children Say 
Hello to Friends & Goodbye to 
Bullies, Camberley Press
? ELAINE TOMENENDAL 
BRZYCKI ’80 and Henry 
Brzycki—Student Success in 
Higher Education: Developing 
the Whole Person Through 
High-Impact Practices, BG 
Publishing
? AUDREY CHAPMAN ’63—
Global Health, Human 
Rights and the Challenge of 
Neoliberal Policies, Cambridge 
University Press
? SHEILA WINNICK 
DELANY ’61, translator—
The Woman Priest, University 
of Alberta Press
? ELEANOR PEARSON 
DELORME ’78 and Charles 
DeLorme—The Word Painted: 
The Five Books of Moses 
Illustrated by the Masters, 
WestBow Press
? LAUREN FRIEDMAN ’09—
50 Ways to Wear Denim, 
Chronicle Books
? SOPHIA RUAN GUSHÉE 
’95—A to Z of D-Toxing: The 
Ultimate Guide to Reducing 
Our Toxic Exposures, The S File 
Publishing
? MARLENE ZAHNKE 
HOERLE ’56—Riches to Rags 
to Riches, CreateSpace
? MARY FOSTER 
HUTCHINSON ’45—Holy 
Heritage, WestBow Press
? AMY JONES ’75—The Tom 
Cat, Amazon Digital Services
? BETSY TURNER 
JORDAN ’59—Going the 
Distance: Caring for a Loved 
One With Lewy Body Dementia, 
GeniusWork Publishing
? MARGARET LAMB ’57—
Flying Colorado Mountain 
Weather, Nighthawk Press
? SUSANNAH LAWRENCE 
’70—Just Above the Bone, 
Antrim House
? MARY ROSENTHAL 
LEFKOWITZ ’57, editor—
The Greek Plays: Sixteen Plays 
by Aeschylus, Sophocles, 
and Euripides, Modern 
Library Classics
? SUSAN ELIA 
MACNEAL ’91—The Queen’s 
Accomplice, Bantam 
? EMILY NACOL ’99—An Age 
of Risk: Politics and Economy in 
Early Modern Britain, Princeton 
University Press
? MEG LOCKE NEWHOUSE 
’63—Legacies of the Heart: 
Living a Life that Matters, 
EBookBakery Books
? ALYSON RICHMAN ’94—
The Velvet Hours, Berkley
? HEATHER ROBINSON ’81—
Dementions, Gibbs & Dalton 
Press
? ANNE LESLIE 
SAUNDERS ’72—A Travel 
Guide to World War II Sites in 
Italy, Travel Guide Press
? JOY AQUINO SIAPNO 
’89—The Accompanists, 
CreateSpace
? ELISABETH STEVENS ’51—
The Sixties in Black and White, 
Goss Press
? LEILA BAILEY VAN 
HOOK ’74—Violet Oakley: 
An Artist’s Life, University of 
Delaware Press
? LAURIE WILSON ’62—
Louise Nevelson: Light and 
Shadow, Thames & Hudson
? PAMELA ROBERTSON 
WOJCIK ’86—Fantasies 
of Neglect: Imagining the 
Urban Child in American 
Film and Fiction, Rutgers 
University Press.
? WENDY MEYER 
WOODFIELD ’59—Moments in 
Time, Harvard Book Store
Provence. Today the name conjures 
up visions of a magical sun-drenched 
region, the aroma of lavender, charm-
ing hilltop towns, colorful village 
markets, and a blissful quality of life. 
’Twas not always so. Only in the early 
1970s did Provence become a desti-
nation rather than a dusty place to 
pass through. How was it reinvented? 
Helen Lefkowitz Horowitz ’63, 
Sydenham Clark Parsons Professor 
of American Studies and History 
emerita at Smith College, ﬁ lled me in 
on her discoveries.
Why this book?
Over the years, my husband and 
I spent a lot of time in France. The 
year after we married— we were still 
students— we went on a 3½-month 
trip, mainly in France. We basically 
camped, but we never thought of 
going south of the Loire. What was 
curious to me when we were in 
Provence for the ﬁ rst time in 2011 
was, why had we never thought of 
it? What had changed my mind? I 
thought this would really be fun to do.
What did you ﬁ nd most surprising 
as you researched?
The contrast between pre-World 
War II [Provence] and the Provence 
that emerged. Changes began in 
the late ’50s and ’60s, but it really 
emerged in the ’70s. I was fasci-
nated by the French side of the 
reinvention: the dam that brought 
electricity, the building of the great 
highways and the fast trains. The 
French tourist ofﬁ ce did a lot to get 
travelers outside of Paris, another 
interesting story. On the American 
side, an infrastructure developed 
that allowed Americans to rent 




A Taste for Provence
University of Chicago Press
264 pages, $30
The Lure of Provence or apartments in Provence through 
American brokers— something now 
perhaps supplanted by VRBO and 
Airbnb.
You attribute Americans’ romance 
with Provence to the collective 
impact of Julia Child, travel 
writers, movies, and advertising. 
What do people seek in Provence?
The people who [first] went to 
Provence were primed by the new 
attention to the post-Impressionists, 
particularly Cézanne and Van Gogh. 
And Picasso. He starts out in the ’20s 
on the Riviera. Later, he is one of 
the artists who move to the hills of 
Provence. So when travel changes, 
for some people, to ﬁ nding their true 
selves, or seeking quiet and contem-
plation and good food, it’s Provence 
that attracts them.
By Andrea Berens Karls ’67 | Karls has hiked and painted in Provence and other parts of southern France 
on three long trips since 2013.
SEND US YOUR BOOKS
If you’ve published a book and 
you’d like to have it listed in 
“Fresh Ink” and considered for 
review, please send two copies 
to Catherine Grace, Wellesley 
magazine, 106 Central St., 
Wellesley, MA 02481-8203.




Has there ever been a more full-throated celebration?
The legendary Wellesley Scream Tunnel might have been surpassed 
by the rapturous cheers that greeted President Paula A. Johnson—
Wellesley’s 14th president and the ﬁ rst African-American to head 
the College— on Sept. 30 as she processed down the aisle of the 
vast tent on Severance Green.
On hand to welcome her were distinguished speakers— Wellesley 
board chair Laura Daignault Gates ’72, Massachusetts senator 
Elizabeth Warren, Harvard president Drew Gilpin Faust, Smith 
president Kathleen McCartney, NIH senior scientist emerita Vivian 
Pinn ’62, and Wellesley College Alumnae Association president 
Georgia Murphy Johnson ’75— along with delegates from 116 
colleges and universities.
Emeriti and current faculty in the medieval ﬁ nery of their 
academic robes were there, as were alumnae delegates from the 
classes of 1945 to 2016, dressed in class colors and waving pen-
nants. The 2016 NCAA Division III champion crew team marched 
in their blue team jackets. Yanvalou danced and drummed, and 
the College choir sang “Lift Every Voice and Sing,” often called 
the black national anthem. The sounds of the carillon, as well as 
“Alma Mater” and “America the Beautiful,” rang to the apex 
of the tent. Members of the community— from Provost Andrew 
Shennan to College Government President Zainab Younus ’17— 
offered greetings.
The new president smiled, laughed, and parceled out a multi-
tude of hugs. And then she delivered an address to set the tone 
for her administration, deﬁ ning a liberal arts college as “a certain 
kind of home: one where truth and knowledge are seen as primary 
values, at the core of who we are and what we do. One where it’s 
understood that growth comes through surmounting challenges— 
those that exist within us as well as in the world.”
With great joy, the Johnson era began.
SEPTEMBER 30, 2016 INAUGURATION
? ??
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Trustees Laura Daignault Gates ’72 and Debora de Hoyos ’75 present 
the College charter, seal, and keys to President Johnson.
Family joy: Paula Johnson’s brother-in-law, Gerrard Bushell, niece, 
Claire Bushell, husband, Robert Sands, and (far right) daughter, 
Kate Sands, enjoy the festivities.
President Johnson, trustees, and distinguished speakers listen 
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‘In recent years, many have questioned the 
notion that the colleges should prioritize being 
warm and welcoming places—the idea being 
that this is at odds with rigorous learning.
I reject that wholeheartedly. We can—and 
I believe we must—have a rigorous learning 
community that is also a true home in the 
best sense of that word. Regardless of our race, 
ethnicity, age, religion, physical capacities; 
regardless of what we believe, where we come 
from, or who we love—all of us, all of you, 
deserve to be seen and appreciated for exactly 
who you are.
This is true of all liberal arts colleges, but it 
has a special signiﬁ cance at a school that has as 
its exclusive mission the education of women to 
make a positive difference in the world.’
A bevy of presidents: Diana Chapman Walsh ’66 (Wellesley’s 
12th president), Paula Johnson, Nannerl Overholser Keohane ’61 










‘…the surest way to change our fast-moving 
and complex world is through empowering 
women. There is no better place to accelerate 
and maximize the full potential of women than 
Wellesley College.’
PRESIDENT PAULA A. JOHNSON  ???INAUGURATION ADDRESS
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The Honorable Elizabeth Warren, U.S. Senator
On behalf of the Commonwealth of Massachusetts
“She has many strengths, but the innovative leadership and focus on 
community that President Johnson brings to Wellesley is especially 
important as the College prepares a new generation of women to be 
leaders in the Commonwealth, in the country, and in the world.”
Drew Gilpin Faust, President of Harvard University
On behalf of institutions of higher learning
“When Paula Johnson was a girl in Brooklyn dreaming of becoming a 
doctor, she could not have envisioned this day. And yet there are times 
and places when the stars align, and for all of us who care about higher 
education, today is such a time and place.”
Kathleen McCartney, President of Smith College
On behalf of institutions of higher learning dedicated 
to educating women
“Impressive older siblings can be a challenge. But they can also be 
tremendous teachers. And what Wellesley taught us all, from its very 
beginnings, is the world-changing impact of asking a simple, powerful 
question: Why not?”
Vivian Pinn ’62, Senior Scientist Emerita, 
National Institutes of Health
On behalf of the community of scientists dedicated 
to women’s health
“I have known Paula from the time when she was a medical student, and 
she may refer to me as one of her mentors. But, actually, I am the one 
who has learned so much from witnessing and experiencing her energy, 
her informed perceptions about women and their health and family 
experiences, and her exceptional talents as a mentor and supportive 
counselor to so many girls and women.”
Georgia Murphy Johnson ’75, President of the Wellesley 
College Alumnae Association
On behalf of Wellesley College alumnae
“When your selection was announced, the Wellesley alumnae Twitter 
world lit up with enthusiasm and anticipation of getting to meet you. As 
one of our alums wrote in response to your proﬁ le in Wellesley magazine, 
‘I continue to be astonished and grateful for Wellesley’s continuum of 
magniﬁ cent presidents. Each is unique, and in step with and ahead of 
her times.’ You are indeed the right president at the right time. The 
Wellesley alumnae and I welcome you.”
The full addresses and greetings of all speakers can be watched and read at www.wellesley.edu/about/president/inauguration#live. 



















































(Top, right) Johnson and daughter Kate dance with students at the 
soiree following the inauguration; (middle) Desiree Glapion Rogers ’81 
moderates a panel on feminisms across the decades with Wellesley 
alumnae the morning of the inauguration; (bottom) the Wellesley College 
Choir sings “Lift Every Voice and Sing” with soloist James Dargan.
‘Never in our recorded history has the 
complexity and speed of change been 
faster than our ability to keep up with 
it. Educating the next generation to face 
this pace of change, this complexity, is the 
consummate challenge for the liberal arts 
college of the 21st century.
This challenge must be met with all the 
force we have, the force that can be found 
at the intersections of disciplines, the force 
of looking outward— whether just outside 
our doors or to the other side of the globe, 
the force that occurs when we can, as Toni 
Morrison put it, “enter the other.”
Now is the time to harness this sense 
of urgency, and no one is better poised 
to meet, lead, and indeed minister this 
challenge, than women— and women with 
a Wellesley education.
To act on these imperatives will be our 
responsibility— and our joy. I, as your 
president, hear this call and pledge to 
mobilize our human and capital resources 
to live into Wellesley’s greatest possibilities.
This moment is our moment.’
PRESIDENT PAULA A. JOHNSON  ???INAUGURATION ADDRESS
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for our old ladies
by kate erickson ’05
illustration by francis livingston
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W
hen I was four, we moved to the dead end of Glenbrook Road, where half 
the houses held old ladies: Mrs. Everett, Ms. Cookie, Mrs. Mayer, and 
next to her, Mimi. In between unpacking and chasing my one-year-old 
brother, my mom shooed me out the door with books. She told me to see 
if the old ladies wanted a reader. 
Mrs. Everett had no time for babysitting. She smiled as she 
strode past me into town. Ms. Cookie shoved a dozen cookies 
into my upturned shirt and encouraged me onward. Mrs. Mayer 
waved me inside. She led me past cupboards of music boxes and 
the room where her daughter breathed through multiple sclerosis. 
Mrs. Mayer dropped onto the couch. She patted the cushion. She 
scratched her dry arms, and I opened my book.
I walked home by way of backyards, crossing Mimi’s before 
my own. She was hauling buckets of water to her wildﬂ ower 
gardens. She was wearing her uniform: a collared shirt, buttoned 
cardigan, pleated khaki shorts. Perhaps also her Wellesley pearls. 
I passed Mimi’s barn, where I would one day shoot black-and-
white photographs for my high-school art class. Mimi’s laid-up 
wooden sailboat, stories about which would spur me to work 
on a Beneteau sloop in my 20s. The warm ranch home that would 
be a symbol of permanence when we lost ours.  
My family moved right after I received college acceptance 
letters and my dad lost his job. At Mimi’s urging, I had applied 
to Wellesley, the only school that revised my ﬁ nancial package 
when I called to explain the situation. With a boatload of grants 
and loans, I headed off to the school from which my neighbor 
had graduated in 1943. 
When I arrived, a box of cookies waited on my plastic mat-
tress—a gift from Mimi’s sister-in-law, who graduated in 1947 
and still lived in Boston. I scarfed the cookies and threw myself 
into extracurricular activities and four jobs. I didn’t call home 
often. My mom had enrolled in graduate school. My dad was 
learning the industry of window sales. I missed being a kid, and 
every Wintersession I would drive back to Glenbrook Road. I 
would let the car idle down to the dead end and back again. 
After that ﬁ rst afternoon, back before kindergarten, I walked 
the old-lady route countless more times. Mrs. Mayer insisted I 
not lug library books, and so we made our way through her 
bookshelf. Afterward, she wound up the music boxes and read 
aloud her own short stories, scrawled onto spiral bound pages. 
Largely as a result of those afternoons, at Wellesley I had declared 
myself an English major. 
A few weeks before graduation, I received a notice from the 
College. It said that I wouldn’t receive a diploma at commencement 
because my tuition was delinquent—just over $2,000. I hid the 
notice in the middle of my thickest textbook. 
Several days before graduation, I steadied myself and crossed 
campus to the bursar’s ofﬁ ce. I told them that I needed to walk 
across the stage because my family was driving all night to see 
the ceremony. The bursar’s ofﬁ ce promised I could. I’d even 
receive a diploma folder—just no diploma within. I sucked on 
the butterscotch they’d given me and decided that I’d lie to my 
parents. Say that I was delinquent on a library fee. At the cere-
mony, my parents presented me with a small velvet box from 
Mimi—her Wellesley pearls. I wondered if all this was enough. 
What did a diploma matter, anyway? 
A few months after graduation, I was trying to solve the 
logistics of being a writer. I had no idea what I was doing, so 
I was also working on the 
farm of my Shafer hallmate, 
Katie. My mom called. Mrs. 
Mayer had died. In her will, 
she had left me money—just 
over $2,000. Unexpectedly, I 
was able to pay the last of my 
tuition. I hadn’t planned to 
receive a diploma, but I would. 
Katie hollered to me from 
the packing shed. She needed 
help loading tomatoes. For the 
ﬁ rst time in years, I stopped worrying about my career, next steps, 
the plan. As I crossed the orchard, I imagined Katie as an old 
woman. I saw future versions of my roommate, my workmates, 
my classmates—wherever we ended up, all of us wrinkled, smart, 
generous. We’d nudge girls toward their best selves, offer a few 
gifts exactly when needed, and triumphantly continue the tradi-
tions of old ladies.
Erickson is a TV writer based in Los Angeles, where she 
has written for Copper (BBCA), Mr. Robot (USA), and Fear the 
Walking Dead (AMC). Mimi is Mary Falconer Bell ’43, and 
her sister-in-law who sent the cookies is the late Barbara Bell 
McMullin ’47.
A FEW WEEKS BEFORE 
GRADUATION, I RECEIVED A 
NOTICE FROM THE COLLEGE. 
IT SAID THAT I WOULDN’T 
RECEIVE A DIPLOMA AT 
COMMENCEMENT BECAUSE  
MY TUITION WAS 
DELINQUENT.
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A CALL TO TEACH
ACTIVISTS IN THE CLASSROOM
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The windows in the classroom where Graciela Gonzales ’11 
teaches third grade at Lewis C. Greenlee Elementary look out 
onto Lipan Street, on Denver’s west side. In the mornings, she 
can see her students walking up to the brick-front school, 
most of them from the public housing a block to the north—
the same projects where her own mother was born. South of 
Greenlee, a new mixed-income development towers over the 
neighborhood’s modest brick houses. The shiny windows of 
gentriﬁ cation look like overdressed and unannounced house-
guests to the Latino families who have lived there for genera-
tions, she says. Gonzales’s grandparents moved there with no 
money or English between them after leaving Colorado’s San 
Luis Valley. Today, the neighborhood’s newcomers are primar-
ily recent immigrants from Somalia, whose children walk in 
groups to after-school programs when Greenlee lets out.
For all of its sense of community, Greenlee has a history of 
failing test scores and last year was on the brink of closing. 
Even so, Gonzales couldn’t imagine leaving. So much is 
wrapped up in that little neighborhood school in the heart of 
the city, from her own family history to her journey as an edu-
cator and activist. That journey started at Wellesley, she says, 
where the education department “helped give me a foundation 
for my sense of activism in this role.”
Given Wellesley’s motto and the long history of its education 
department, it should come as no surprise that the alumnae 
body includes vast numbers of educators like Gonzales. But 
how well do we understand the day-to-day realities of this crit-
ical work and the heart that goes into it? In the last 15 years, 
and particularly under No Child Left Behind, what teachers are 
expected to cover in school has only increased. “And at the 
same time, the school day has not gotten longer, and school 
funding in many places has been cut,” says Emily Richmond ’94, 
public editor of the Education Writers Association. “So they’re 
being asked to cut a thicker, warmer coat from a signiﬁ cantly 
thinner, smaller cloth.”
The challenges are compounded in urban school settings, 
where increasing numbers of children arrive at school with 
basic needs unmet: They’re hungry, without adequate sleep, 
or sometimes requiring basic medical attention, Richmond 
says. “It’s left up to the classroom teachers to triage and iden-
tify those students’ needs before they even start teaching. We 
are asking them to do incredible things, in a very compressed 
time period, under enormous challenges.”
When Gonzales was at Wellesley, “which is where it 
all began for me,” she says, she contemplated the depth of 
inequality in society and thought: “What is my contribution to 
social change going to be?” As this small sample of Wellesley 
educators demonstrates, to teach is often to face a range of 
societal issues every day in classrooms—from immigration to 
poverty to homelessness. In tackling these challenges, teach-
ers embody the very best of sed ministrare spirit.
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decade ago, Norina Moskowitz Sfeir ’76 left her career as a stock 
and commodity trader on Wall Street for a teaching job eight 
miles west of the George Washington Bridge at Bergen County 
Technical High School. Soon after arriving, she designed a new 
four-year program for the vocational school, called Strategic 
Asset Management (SAM), that prepares students for careers in 
the ﬁ nancial-services sector. As early as her ninth-grade intro to business 
class, Sfeir teaches with Harvard Business School cases, transposing the 
rigor of master’s level coursework to the high-school classroom.
The SAM program examines how companies create value and how 
investors recognize it: Students progress from intro to business in ninth 
grade to Advanced Placement macroeconomics as sophomores, AP 
microeconomics and ﬁ nancial accounting in their junior year, then deriva-
tives trading, investment analysis, and portfolio management as seniors. 
“I thought by creating this program that has all kinds of classes that you 
never, ever take in high school, it would be a way to make the students 
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stand out to colleges,” she says. “And it did.” But that’s been only half 
the battle.
One of her students, for example, wanted to attend George Washington 
University in Washington, D.C. He had the chops, built his credentials, and 
landed a $30,000 scholarship. “But if the school costs $60,000, they’re 
not going to college,” Sfeir says. The bar went from helping her students 
get into college to helping them get in with full scholarships. Many of her 
students are recent immigrants from Albania, Macedonia, Pakistan, the 
Philippines, Russia, Poland, “everywhere you could think of,” she says. In 
an AP macro class of 14 students, 13 of them might speak a language 
other than English at home, she says. Most have no experience with the 
American college process, from start to ﬁ nish.
It’s a dilemma Sfeir can identify with: She grew up with a mother from 
Morocco and a father who didn’t go to college. (She discovered Wellesley 
in a Barron’s book in the library.) “I didn’t know how to dream, or what kinds 
of schools there were, or how to prepare for them,” she says.
Her response has been to add rigor to the curriculum, hoping stronger 
preparation will yield scholarship funds. She teamed up with a local univer-
sity so that students can earn college credit for their ﬁ nancial accounting 
course, for example. “In order to make the kids competitive, they have to 
have certain skill sets that you didn’t used to have,” she says, such as 
ﬁ nancial modeling, programming, or business analytics. “As advanced as 
our program is, the world is always changing and evolving, and if you want 
to keep your students at the forefront of things, you have to evolve with it.”
Staying at the forefront is a skill that Sfeir honed on the trading ﬂ oor, of 
course, but it may also be an indelible character trait. In her ﬁ rst ﬁ ve years 
of teaching, she worked until midnight every night. She spends summers 
catching up on the reading she didn’t get to during the school year, to hedge 
against falling behind. One summer, at the beach in Rhode Island, a friend 
noticed Sfeir’s pile 20 books high of economics and business tomes—her 
beach reading. “My friend says, ‘Don’t you read anything good?’ And I said, 
‘I don’t have time to read anything with adjectives.’”
 THE WORLD IS ALWAYS CHANGING AND EVOLVING, AND IF YOU WANT TO KEEP YOUR STUDENTS 
AT THE FOREFRONT OF THINGS, YOU HAVE TO EVOLVE WITH IT.”





















Cambridge Rindge and Latin School
Cambridge, Mass.
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ichelle Li ’96 had been teaching English for 13 years before she 
joined Cambridge Rindge and Latin School (CRLS) in 2014–15. 
“We have one of the highest per-pupil expenditures in the state. 
It’s a beautiful facility with an amazing faculty in a very self-
proclaimed progressive city,” Li says. It’s about the best that 
urban public education can offer. But right away she noticed 
something: When she walked the hallways and glanced in the classroom 
windows, it was clear which of three tracks a class was in— the lowest, 
CP (college prep); honors; or the highest, AP. “In other words, I could see 
that this must be a CP class because most of the students in it are black 
and brown. And by ‘most’ I mean 95 percent,” she says. “It disturbed 
me greatly.”
This realization woke Li up to the reality of racial inequity and “how 
certain students do not have access to the same education as others,” she 
says. In the lowest track at CRLS, for example, teachers often rely on “drill 
and chill” teaching, rooted in rote memorization and recitation, because 
of the emphasis on high-stakes testing. “So those students are being 
drilled and chilled to death,” she says, which reinforces the whole cycle: 
“Students disengage because they’re not motivated, and that shapes iden-
tity, so they act up in class, then teachers say they don’t have the academic 
skills required to be in higher level classes.”
One way to address this inequity, Li says, is to build a teaching staff that 
reﬂ ects the diversity of the student body. At CRLS, about 39 percent of the 
student body identiﬁ es as white; 32 percent African-American; 13 percent 
Hispanic; 11 percent Asian; nearly 4 percent multiracial; and less than one 
percent Native American or Native Islander. About 22 percent of the teach-
ers identify as people of color.
Nationwide, students of color now comprise more than 50 percent of 
K–12 public school enrollments. But when most of the teaching force is 
white, “that sends a message to students about where they belong, how 
they might perceive themselves as scholars, thinkers, people who want to 
learn,” Li says. In response, she and a number of colleagues formed an 
afﬁ nity group for teachers of color at CRLS; one of their goals is to advo-
cate for greater diversity among the staff.
Li’s activism reaches outside the CRLS campus, too. Last June, she 
helped organize the ﬁ rst Educators of Color Conference, which drew more 
than 200 teachers from New England, New York, and New Jersey. Through 
keynotes and workshops, attendees examined the history of disenfran-
chisement and discussed strategies to reach students of all backgrounds, 
“all kinds of really useful hands-on pedagogy and curriculum work— but 
also what do you need to know about surviving in this profession,” she says.
Within her own classroom, Li works to create an environment that 
respects the full diversity of her students. Traditional teaching methods— 
where everyone follows along in the same book, o-captain-my-captain 
style— “may or may not speak to what your students are interested in or be 
reﬂ ective of the diversity that’s out there.” Plus, very few high schoolers are 
active readers anymore, she says, a result of the many demands on their 
time. So Li offers students choice, in both writing and reading materials, to 
encourage engagement and motivation.
She teaches classes in all three tracks, so choices range from the clas-
sics to books by Walter Dean Myers or Tears of a Tiger by Sharon Draper. 
The greatest reward, Li says, is to see a student engrossed in a book for 
perhaps the ﬁ rst time. “To me it’s about engaging students of all different 
backgrounds,” and it’s an effort that “wraps nicely with my justice goals.”
 STUDENTS DISENGAGE BECAUSE THEY’RE NOT 
MOTIVATED, AND THAT SHAPES IDENTITY, SO 
THEY ACT UP IN CLASS, THEN TEACHERS SAY 
THEY DON’T HAVE THE ACADEMIC SKILLS 
REQUIRED TO BE IN HIGHER LEVEL CLASSES.”
—Michelle Li ’96
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Lewis C. Greenlee Elementary
Denver
 WHAT MOTIVATES ME IS JUST BEING SOMEONE WHO 
IS ACTIVELY WORKING FOR SOCIAL CHANGE EVERY 
HOUR, EVERY MINUTE. MY RELATIONSHIPS WITH MY 
STUDENTS AND THEIR FAMILIES AND THIS 
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ast year, the Denver public school district put a dozen schools, 
including Lewis C. Greenlee Elementary, on notice. Get it together, 
the district said, or face closure. Graciela Gonzales ’11 teaches third 
grade at Greenlee, a neighborhood school with a tough reputation 
on the city’s west side. To a community composed primarily of fami-
lies who have either held out in the city’s last Latino stronghold or 
recently emigrated from Somalia, the news landed hard. “But a bigger story 
came out of it, as teachers, students, and parents came together to create 
a new vision for Greenlee,” Gonzales says, a vision tailored to their par-
ticular student body, not a cookie-cutter correction dictated by the district.
Greenlee had a history of failing test scores. “As educators, we all know 
that a lot more goes into those test scores than what they actually assess,” 
Gonzales says. Some of the obstacles her students face— homelessness, 
transience, poverty, hunger, trauma— come up every day in class, although 
they’re never on the test. So in the fall of 2015, when the community as a 
whole gathered to discuss the future they wanted for the children, the con-
versation went far beyond test scores. “It was the ﬁ rst time that everyone 
had been asked what they wanted,” Gonzales says, “and this traumatic 
moment turned into one of possibility.”
Those hopes and dreams informed Greenlee’s Possibility Plan. Unveiled 
in January 2016, it encourages students to “develop lifelong agency by 
becoming adaptable, well-balanced individuals who envision possibility 
in all environments.” Far beyond the district’s demands, the community 
decided that its students need a richer learning environment that allows 
for more complex ways of thinking and room for social and emotional 
development.
“For kids who have experienced trauma or are living in crisis, every situ-
ation feels life or death,” Gonzales says. “It’s as if they can’t come back 
from failure.” This presents a special challenge for educators, she says, 
because failure is a necessary step in learning. But how do you teach 
children to sit comfortably with failure in an era of high-stakes testing? 
Educators and parents acknowledge that passing test scores are impor-
tant to the district, but teaching children to grow from their mistakes and to 
develop social and emotional coping strategies will be critical throughout 
their entire lives, she says.
Last year, the school embarked on its ﬁ rst ﬁ eld trip in recent history. 
The entire student body stepped away from classroom instruction for an 
afternoon to attend the ballet. “Seeing them experience live music or sit in a 
beautiful theater for the ﬁ rst time, it was learning at its most full,” Gonzales 
says. Other initiatives include a four-week kindness program that culmi-
nated in a quilt being created by the school community: Children illustrated 
each square with a representation of kindness. The principal also instituted 
new positive rewards to reintroduce a sense of pride in the neighborhood 
school. All of this contributes to an environment in which students are 
able to learn to work and play together, to resolve conﬂ icts and share their 
ideas— critical goals in an urban public school setting, Gonzales says.
The changes seem to be having an impact in her third-grade classroom. 
“You see it when the kids are talking to each other, like when one apolo-
gizes for something they did on the playground,” she says. To hear the 
other child respond: “‘That’s OK, you’re just being a learner. Learners fail, 
but they pick themselves up and try again.’ That makes your heart full as a 
teacher,” Gonzales says.
Now in her ﬁ fth year of teaching, Gonzales says so much of her inspira-
tion goes back to Wellesley. “Being a part of the education department was 
really important. It helped give me a foundation for my sense of activism in 
this role. What motivates me is just being someone who is actively working 
for social change every hour, every minute. My relationships with my stu-
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V
ictoria Boyd ’12 teaches 10th-grade chemistry at the Prospect 
Hill Academy Charter School in Cambridge, Mass. This year, her 
fourth, Boyd picked up a new class: Bese Saka, a character-
development course for girls named after the Adinkra symbol of 
afﬂ uence, abundance, and unity. The West African concept of Bese 
Saka may sound a world away from Bunsen burners and beakers. 
“Well, it is and it isn’t,” Boyd says. Teaching character and chemistry are 
actually closely linked—as if by a covalent bond.
Many of the girls have gravitated to Bese Saka on their own, some-
times as a result of either academic or behavioral difﬁ culties; the course is 
designed to help them on both fronts. Boyd’s class of 9th- and 10th-grade 
girls will write about historical ﬁ gures, read about female protagonists, and 
analyze historical texts. While boosting critical thinking and academic skills, 
they’ll also work on the softer skills.
By high school, many of the girls at Prospect Hill, the majority of whom 
are students of color, are grappling with questions about how to express 
and assert themselves, or express their needs. The stereotype of teenag-
ers as “angsty and angry and uncomfortable,” Boyd says, is an outgrowth 
of their expanding experience and awareness of the world. “And there’s a 
lot in this world to be angry about.” So developmentally, this is the time to 
engage them in thinking about how to respectfully engage with adults, have 
healthy relationships with their peers, express their own needs, and cope 
with emotions.
Those skills are as important in the chemistry lab as anywhere else. 
Boyd was inspired to teach chemistry because of its reputation for being 
inaccessible to certain populations. As the only African-American chem-
istry major in her class at Wellesley, she believes that high school is a 
particularly important time to engage students in the sciences. She aims 
to bring this science training, combined with the social and emotional 
work, to be “the teacher who’s not backing down and making you do hard 
work.” Students who have come to believe they’re not good at science will 
process that experience in different ways: getting frustrated or angry, not 
trying, or walking out, for example. “So it’s in helping them develop these 
social and emotional skills that we’re able to get to the hard work of chem-
istry,” she says.
Getting the students to that point has been a growth process for Boyd, 
who says she’s had “a lot of hits but a lot of misses.” A strong streak of 
social justice keeps her inspired. To teach in the age-old way—where the 
teacher throws out the seeds, and the students either catch them or they 
don’t, as she says— is to reinforce “all the systems of privilege and oppres-
sion that exist, because you’re not engaging with the whole child.” Instead, 
Boyd says her role is to create a classroom where students are empowered 
to have a voice, where they can create knowledge and grow together as 
a community.
One day at the end of her ﬁ rst year, her chemistry students had ﬁ nished 
up an experiment with time remaining on the clock. They asked if they 
could “mix some stuff up,” Boyd says. Seeing her students truly in their 
element and delighting in their experimentation brought her to tears. “They 
are born wanting to learn. But somewhere in the education process, we 
don’t harness that. So getting back to a moment where they’re just doing 
what they do, it was beautiful to watch. To see that I’ve helped create an 
environment where kids can be the learners that they are, that’s amazing.”
Jennifer McFarland Flint is a writer in Concord, Mass., and a former associate 
editor at Wellesley.




 THEY ARE BORN WANTING TO LEARN. BUT 
SOMEWHERE IN THE EDUCATION PROCESS 
WE DON’T HARNESS THAT. … TO SEE THAT 
I’VE HELPED CREATE AN ENVIRONMENT 
WHERE KIDS CAN BE THE LEARNERS THAT 
THEY ARE, THAT’S AMAZING.”
—Victoria Boyd ’12
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ONCE UPON A TIME, THERE WAS A GIRL named Molly who wanted to create books for children. She had wanted to for as long as she could remember. But she was growing up at a time, she recalls, when “it was not a socially acceptable thing to do. It wasn’t a real job. It was 
something that was dumb, somehow.”
Luckily for Molly Bang ’65, fate intervened, as it often does in chil-
dren’s stories. After teaching English in Japan for a time, she studied 
Far Eastern languages and literatures, ﬁ rst at the University of Arizona 
and then at Harvard, earning master’s degrees in both ﬁ elds. Scholarly 
research didn’t feel like a good ﬁ t, so she went to work as a reporter 
at the Baltimore Sun.
“I learned how unsuited I was as a reporter by getting ﬁ red,” she 
recalls, laughing. As she pondered what to do next, close friends con-
vinced her to follow her dream to illustrate children’s books.
After working for a year to develop a portfolio, Bang took her pic-
tures around to several publishers in New York. “They told me that 
the illustrations ‘didn’t ﬁ t’ any writer’s writing, and that I should ﬁ nd 
my own stories,” she writes on her website, mollybang.com. “This led 
to my ﬁ rst books: collections of folk tales that I translated or collected, 
and then illustrated. I have been writing and illustrating, mostly for 
children, ever since.”
In 1996, Bang wrote Goose, about a gosling adopted by a family 
of woodchucks, who stumbles off a cliff and learns that she can ﬂ y. 
It’s also a book about the difﬁ culties faced by an adopted child—or 
by any child who feels she or he doesn’t quite ﬁ t into the family. This 
year, Goose received the Phoenix Picture Book Award for “high literary 
merit” from the Children’s Literature Association.
“When I published Goose, my ﬁ rst royalty check was for $35,000,” 
says Bang. Later royalty reports were not so impressive, however. “The 
book just shot up to the heights and then crashed and burned, and 
nobody bought it after that. So to get this prize 20 years later was 
amazing,” she says.
‘Children’s books are 
really burgeoning now. 
We’re in the golden age 
of children’s books.’
 —Molly Bang ’65
By Catherine O’Neill Grace
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When Meyer ﬁ rst offered English 205, she wasn’t sure anyone would 
sign up. Now the class regularly runs out of seats as soon as registra-
tion opens. And aspiring to a career in children’s literature is no longer 
socially unacceptable or dumb. It’s a viable career that students explore 
eagerly in Meyer’s seminar.
Meyer herself is a lover of children’s literature—and says one of the 
ﬁ rst things she noticed about Wellesley was how much the lampposts 
looked like the magical one in C.S. Lewis’s Narnia books.
A serious literary critic who focuses on Victorian and American 
literature and is the author of Imperialism at Home: Race and Victorian 
Women’s Fiction, she also writes ﬁ ction for children. Her ﬁ rst novel, 
Black Radishes, about a Jewish boy in Nazi-occupied France, won the 
Sydney Taylor Honor Award and was named a Bank Street College 
of Education Best Book of the Year, among other honors. Her second 
children’s novel, Skating with the Statue of Liberty, about a French 
Jewish refugee boy in the United States in 1942, a companion to Black 
Radishes, was published this spring.
She’s also the author of two picture books: Matthew and Tall 
Rabbit Go Camping, and New Shoes. New Shoes is about two African-
American girls who ﬁ nd an inventive way to foil Jim Crow laws (illus-
tration at right). It has won multiple awards, including the Jane Addams 
Peace Association Children’s Book Award.
And, Meyer says, “I’m just, just starting to work on a novel, actually 
set in Wellesley in 1913–14, about a maid at Wellesley College who’s 
a recent Russian Jewish immigrant.”
As an author, Meyer shares both the struggles (New Shoes was 
revised 23 times before publication) and rewards of her work with 
her students—including inviting her editor to visit from New York 
and speak to the class about breaking into the publishing business.
Meyer, who joined the Wellesley faculty in 1988, ﬁ rst offered her 
seminar in 2010. “I had been interested in writing for children, and 
was doing it on my own, but I didn’t feel I had the credibility to teach a 
class until I had a book coming out,” she says. “Before that, I did have 
several students who knew I was interested in it, who did independent 
work with me, honors theses or independent studies. But then when my 
ﬁ rst book was coming out, I thought, ‘OK, now I have the credentials 
to offer this course.’”
The course is designed as a writing workshop, but Meyer also intro-
duces her students to the ins and outs of the business of children’s litera-
ture. “I think college students have a great love for children’s books,” 
she says. “They remember them fondly. A lot of them are planning to 
go into working with children in one way or another, so there are a lot 
of future teachers who take the class, or people who might want to be 
pediatricians, or work with children’s theater, or be librarians. Many of 
them will soon be looking for jobs—but many of them aren’t going to 
be writers. But they love the ﬁ eld, and they want to know what other 
kind of work you can do with it. There’s publishing, editing, working 
as a literary agent….”
And then there are students who do want to go on to be writers—and 
are encouraged to learn that children’s literature has become a vibrant 
niche in the publishing business. Consider these numbers: Revenue from 
children’s books sales rose from $1.5 billion in 2011 to $1.7 billion 
in 2015, according to the Association of American Publishers. In the 
period from January 2014 to September 2015, 11 of the 20 bestsell-
ing books in the United States were children’s books, and during that 
same time, children’s sales were up 12.6 percent, according to Nielsen.
Bang was also surprised to discover the nature of the Children’s 
Literature Association. “It’s a bunch of academics,” she says. “It has 
900 members, and they’re academics specializing in children’s books. 
Children’s book? Academics? Really? You just never know what’s going 
to happen.”
The perception of children’s literature has changed radically during 
the years that Bang has been making her living as an illustrator and 
writer, she says. At ﬁ rst, people were dismissive. “I don’t go to cocktail 
parties, but when I was in a situation where you meet a lot of people 
and say you do children’s books, it was sort of like, ‘Oh, my great-aunt 
used to, my great-aunt always wanted to do that.’ And now it’s, ‘Oh, 
I want to make one, or my child wants to, or my daughter or my son 
is so interested in that.’”
Bang is grateful that she has been able to spend her life doing what 
she loves. In 1999, she published When Sophie Gets Angry—Really, 
Really Angry, which is about just what the title says. “Sophie paid for 
[my daughter’s] college education. Sophie alone paid for that. The 
reason that it was so popular, and got a bunch of prizes, was that it 
was the ﬁ rst book about girls getting angry. Before that, girls did not 
get angry.”
Bang is also the author of the just-reissued Picture This, her only 
book for adults, which explains step-by-step the structural principles 
that artists use to make their pictures emotionally powerful, and is used 
in art schools around the country. She also has more than three dozen 
children’s titles to her credit, ranging from folk tales to explorations 
of science to the Sophie books, and many of them are still in print.
So much for creating children’s books not being a real job.
HARDER THAN IT LOOKS
I
n her course English 205: Writing for Children, author and 
Wellesley English professor Susan Lynn Meyer teaches stu-
dents that writing for children is not as easy as it may appear.
“We look at some very simple picture books at the begin-
ning of the class, and talk about what makes something feel 
like a story,” she says. “You need a story, not just a pretty 
vignette. You need a character and you need a desire, and you need 
something that gets in the way of that desire.”
Allyson Larcom ’17 and Susan Meyer, professor of English, share a 
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‘You need a story, not just a pretty vignette. You need a 
character and you need a desire, and you need something 
that gets in the way of that desire.’
 —Susan Meyer
ILLUSTRATION COPYRIGHT © 2015 BY ERIC VELASQUEZ, FROM NEW SHOES BY SUSAN LYNN MEYER. 
ALL RIGHTS RESERVED. USED BY PERMISSION OF HOLIDAY HOUSE.
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MYSTERIES FOR THE YOUNGER SET
K
atherine Hall Page ’69 began her career as a writer 
at age 40, after earning a degree that was meant to 
lead to high school administration. “I initially got 
published through a quirk,”she says. “I had written a 
young adult novel as part of my thesis at Harvard for 
my Ed.D. Immediately upon graduation, my husband 
took a sabbatical, and we were living in France for the year. I wrote The 
Body in the Belfry, a mystery novel. And when I came back, the person 
who had been housesitting for us had piled up all the mail, and I saw a 
little box [in a children’s publishing newsletter] that said that an agent 
was looking for manuscripts of all kinds. So I sent in the YA, thinking 
I could pay off my college loans. And she loved it, and wrote back and 
said, ‘Would you like me to represent you?’ Yes, yes, yes. And I said, 
‘You know, I also have written this mystery novel.’ And she said, ‘Oh, 
send that. Let me see it.’ And she sold the mystery novel right away.”
So instead of her YA novel, in 1990 Page published the ﬁ rst of her 
Agatha Award-winning Faith Fairchild mysteries. The newest, The 
Body in the Wardrobe, the 23rd in the series, came out in April. But 
she came back to YA in 1996 with the publication of her ﬁ rst Christie 
& Company mystery.
Page says she can’t remember a time when she wasn’t a reader. Her 
family lived in rural New Jersey. “We moved there when I was in ﬁ rst 
grade,” she says. “The local library was in a farmhouse and the chil-
dren’s room was the old kitchen. It still had the big iron cook stove.”
In that library and at home, she grew up on “all kinds of 19th-
century books for girls: A Garland for Girls and then every Louisa 
May Alcott, Frances Hodgson Burnett. And then there was Anne of 
Green Gables. I actually read that by accident before it became famous.
…And so then I began this hunt for every other Lucy Maud 
Montgomery book.”
Page didn’t read Nancy Drew mysteries, in spite of the Wellesley 
connection (Harriet Stratemeyer Adams 1914 led her father’s legendary 
Stratemeyer Syndicate, overseeing many of the later books in the Nancy 
Drew mystery series). “They weren’t in my house,” she says. “My older 
brother was a huge Conan Doyle fan, so I read his Sherlock Holmes.” 
But she has contributed her own series to the mysteries-for-girls genre 
with her Christie & Company series. (Each title opens with a delicious 
hand-drawn map.)
“I loved doing them, because they brought me back into class-
rooms,” she says. “I tried not to make them didactic. I wanted them 
to be the kind of girls I knew—truth tellers, you know, strong and 
funny. Very funny.”
THE DRAW OF PUBLISHING
S
trong and funny aptly describes Allyson Larcom ’17, a 
student in Meyer’s seminar last spring, who has her eye 
on a career in children’s publishing—though she’s not sure 
yet what form it will take.
Not unlike Page, Larcom taught herself to read. “We 
had an alphabet poster in the classroom, and instead of 
playing with the other kids I would go look at this alphabet poster and 
just go like A is ah and B is buh, and just go through the alphabet over 
and over. And I started writing pretty much immediately. The ﬁ rst novel, 
quote-unquote, that I ever wrote, I ﬁ nished in about the seventh grade. 
I wrote it with a friend, and it was like bad Warrior Cats fan ﬁ ction.”
Larcom says that ﬁ rst book weighed in at 350 pages, single-spaced. 
She’s learned to be more succinct in Susan Meyer’s class—though the 
discipline of writing a 600-word picture book was difﬁ cult.
“I think a lot of people know that they enjoy writing from a really 
young age, and start very early,” says Larcom. “I knew I wanted to be 
writing in some capacity. I did not know I wanted to be a YA writer 
until more recently, about high school. But I went through phases. When 
I was 10, I wanted to be a playwright, and that was what I wanted to 
do. Then I wanted to be a songwriter when Taylor Swift was up and 
coming. I was like, she writes all her own songs. I want to write songs. 
That’s what I want to do. After The Avengers came out, I wanted to 
write movies. I always wanted to be writing something, but I was 
always kind of changing until I realized that I really like writing YA.”
Larcom says she had to ﬁ ght to get into Meyer’s class—and she’s 
glad she did.
“I loved the class. I thought it was wonderful. It was so much fun. 
The most beneﬁ cial thing for me was not even necessarily the workshop-
ping, but the career advice. What I’m most interested in in the ﬁ eld is 
probably agenting,” she says.
Last summer, Larcom worked remotely from her home in Utah for 
literary agent Sara Crowe, something she’s continuing to do during the 
academic year. She’s a double major in English/creative writing and 
classical civilization and has chosen Meyer as her thesis advisor for a 
collection of YA short stories, retelling The Odyssey.
“But my ultimate career fantasy is actually being a writer and 
owning a bookshop,” Larcom says, laughing. “You know how they 
have those cat cafés? Book people love cats. I would love to work with 
local animal shelters and foster cats so they would all be up for adop-
tion, too. It would be like, ‘Come to the café or the bookshop, and if 
you like a cat, you can buy a book and a cat.’ ”
And what about Molly Bang, whose career fantasy seemed so remote 
when she was an undergraduate? As is often the case in children’s 
books, she lived happily ever after. Now in her 70s, she continues to 
write and illustrate books for young readers—the latest Sophie book 
is in the works right now.
Does she plan to retire? “Oh, no. No, no, no, no, no, no—because 
children’s books are really burgeoning now. We’re in the golden age 
of children’s books.”
Just ask the students in English 205.
Catherine O’Neill Grace, a senior associate editor of Wellesley magazine, is 
the author of more than a dozen nonﬁ ction books for middle-school readers, 
including 1621: A New Look at Thanksgiving.
“
‘I wanted [my characters] to 
be the kind of girls I knew—
truth tellers, you know, 
strong and funny.’
 —Katherine Hall Page ’69
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Malinda Lo ’96 is the author of 
the young adult fantasy novels, 
Huntress and Ash, and the sci-ﬁ  duo 
Adaptation and Inheritance. This fall, 
she’s at work on a thriller. These are 
YA novels with a difference—among 
Lo’s protagonists are Asian, lesbian, 
and bisexual characters.
Lo is co-founder, with fellow author 
Cindy Pon, of Diversity in YA 
(diversityinya.tumblr.com), which 
highlights books with characters 
of color, LGBTQ characters, and 
disabled characters. She says the 
dialogue around diversity has gotten 
much bigger and more vocal since 
2011, when Diversity in YA launched.
“We both had Asian-inspired YA 
fantasies published within one 
month,” Lo says. So the two writers 
went on a Diversity in YA book tour 
that they organized themselves. 
“There was so much enthusiasm—
we had hundreds of people come to 
those events. I don’t think anyone 
had really done anything like that 
before, so we didn’t know whether 
there would be interest in it—so it 
was exciting that there was.”
She adds, “It’s great that there’s an 
increased awareness of the lack of 
diversity within YA, and I deﬁ nitely 
think that more books have been 
published in the last few years that 
address a more diverse audience. 
And that is all wonderful. But there’s 
still a lot of work to be done.”
Another alumna, Maya Marlette ’16, 
is out there doing that work. An 
internship at Scholastic, funded by a 
grant from We Need Diverse Books 
(weneeddiversebooks.org), another 
nonproﬁ t that supports diversity in 
children’s literature, led to a job offer 
at the children’s publisher. Marlette 
says it’s important for young readers 
to see books that reﬂ ect their own 
experience. “When publishing is 
mainly white, it’s mainly white kids 
who get to see themselves in those 
roles,” she says. “But when you 
diversify, everyone beneﬁ ts.”
—C.O’N.G.
Bringing Diversity to Children’s Lit
Interested in more books by Wellesley 
children’s writers for your kids (or yourself!)? 
Below is a list of all living writers we know 
about, with one title for each—though many 
have published multiple books. If we have 
missed any authors, please email magazine@
wellesley.edu, and we will update the list in 
the online edition of the magazine.
Jane Gillson Langton ’44—The Hall Family 
Chronicles (HarperCollins)
Jacqueline Briggs Martin ’66—Snowﬂ ake 
Bentley (Houghton Mifﬂ in)
Cynthia Yenkin Levinson ’67—Hillary Rodham 
Clinton: Do All the Good You Can (Balzer+Bray)
Marcy Barack ’71—Season Song 
(HarperCollins)
Holly Goldberg Sloan ’80—I’ll Be There 
(Little Brown Books for Young Readers)
Jessie Haas ’81—Chase (HarperCollins)
Kate Banks ’82—Max’s Dragon (Farrar, Straus 
and Giroux)
Heather Stevenson Tomlinson ’86—Toads and 
Diamonds (Henry Holt Books for Young Readers)
Andrea Chan Wang ’92, The Nian Monster 
(Albert Whitman)
Miriam Schiffer ’01—Stella Brings the Family 
(Chronicle Books)
Talia Aikens-Nuñez ’01—OMG, I Did It 
Again … ?! (Central Avenue Publishing)
Kyra Lit Khanna ’99 and Malini Sekhar ’01—
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Survey Says…
FEELING CONNECTED TO WELLESLEY
91%Ask a Wellesley woman what she thinks, and it’s fairly certain she won’t hold back.
That proved true earlier this year when the Alumnae Association sent an email survey to 28,000 
alumnae in hopes of learning how they are engaging with the College and each other, where that 
engagement seems most effective, and whether there were opportunities for making new alumnae 
connections through new programs.
More than 4,500 alumnae responded to the survey, answering questions on everything from their 
overall satisfaction with their undergraduate experience to the types of communications they prefer 
from the College. They weighed in on the value of alumnae friendships and how active they were with 
Wellesley classes, clubs, and shared interest groups. The response rate was 16 percent— far greater 
than the usual 5 to 7 percent for email surveys— creating a very small margin of error (plus or minus 
1.3 percent).
WCAA president Georgia Murphy Johnson ’75 says the most important takeaway for her is that 
“most alumnae are very satisﬁ ed with their college experience and that translates into their being very 
engaged alumnae.”
Missy Siner Shea ’89, the executive director of the Alumnae Association, sees opportunities for 
WCAA activities as a result. “I see an opening to improve the WCAA’s communications,” she says. 
“My staff and I are excited to use these survey results to shape our direction and programming.” She 
points to an alumnae-student mentorship program now under development in partnership with the 
Career Education ofﬁ ce as an example of one of the ﬁ rst outcomes of the survey.
Some of the most important survey ﬁ ndings follow.
‘I loved that as self-identiﬁ ed 
groups, young alumnae 
and alumnae of color appear 
to be the most willing 
to recommend Wellesley to 
a prospective student and 
to volunteer to mentor.’
—Missy Siner Shea ’89, 
WCAA executive director
Nearly three-fourths 
of alumnae  responding 
to the survey feel they 
are moderately or 
extremely connected to 
Wellesley today. Only 
15 percent say they are 
minimally connected or 
not connected at all.
1,492
Alumnae who would recommend 
Wellesley to a high-school senior
Read Wellesley magazine/are satisﬁ ed or 
very satisﬁ ed with the magazine
94% 
90%
Alumnae volunteered to mentor a 
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HOW DO ALUMNAE MAKE CONNECTIONS?
Across all the decades, 93 percent of 
alumnae surveyed were somewhat or 











































Alumnae who say 
Wellesley’s impact 
on their lives 
has been positive 




was positive, but 
not signiﬁ cant.
Alumnae who are satisﬁ ed with the 
experience of reunion
Alumnae who have a positive 
impression of the WCAA
Lack of time is the main reason 
alumnae don’t participate 
in WCAA events
Alumnae were given a list of 23 Wellesley-related activities. 
They were asked which of them they had participated 
in during the last three years, and which they intended 
to participate in during the next two years. The top four 
activities in each category are listed. 
Alumnae who 




Have Done or Likely to Do
DID IN PAST THREE YEARS
LIKELY TO DO IN THE NEXT TWO YEARS
Read Wellesley magazine
Attend a local club event
Attend your reunion
Visit campus informally
95% 68% 72% 
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By Melissa Ludtke ’73
Endnote
Melissa Ludtke ’73 is a longtime journalist whose grandmother Teresa Pastene Edwards stroked for the 1907 Wellesley crew team.
The Girls in the Boat
On the day I graduated, I said good-bye to sliding seats, wooden oars, 
and Wellesley’s only crew shell ﬁ t for intercollegiate rowing. With 1973 
classmates—a cox and three other rowers—I’d pulled a portside oar in 
Wellesley’s ﬁ rst boat to row against other colleges. We didn’t win a race. 
That wasn’t the point; being a crew team representing our College was.
Wellesley later named our shell Spirit of ’73. She’s in storage now, 
long ago put out of service by sleeker, lighter ﬁ berglass shells. At our 
40th reunion, we asked to row her again. Each of us in her original 
seat, we ﬂ ew across the lake with joyful abandon, not wanting our 
row to end. I felt grateful knowing what we were privileged to begin.
It started in the fall of our junior year when we showed up for class 
crew. My memory is crystal clear of meeting this donated shell. With 
her seats facing down, she rested on sawhorses to the side of our 
ﬂ oating ﬂ eet. My hand rubbed along the glistening hull, 
following her slender, sculpted shape. Towering oars 
leaned against a nearby wall.
Barbara Jordan, the PE instructor who ran 
the boathouse, motioned a few of us aside. 
We’d row this racing shell today, she told us. 
Carrying the shell to the water presented 
a steep learning curve. “Lift to waist,” 
Jordan said, issuing her commands 
slowly. “Shoulders, ready, up.” We 
hoisted; it was my ﬁ rst time shouldering 
a shell’s weight. We walked to the dock’s 
edge, rolled the shell to our waists, and 
gently lowered her to the water.
Seats assigned, we secured our oars. One 
foot planted in the boat, we swung the other 
toward odd-looking booties for our feet. Jordan took the cox’s seat. 
Away from the dock, our shell swayed with unaccustomed tipsiness. 
We feathered our blades, holding them ﬂ at on the water to balance our 
shell. All felt new; in the tubbier shells used for dorm and class crew, 
we suspended our oars’ blades like opened fans in a breeze.
We stayed a team; our classmate Ridgely Ochs (“Ochs the Cox”) 
took Jordan’s seat. Morning, noon, and afternoon we rowed on 
Lake Waban. That fall, we competed against other schools, wearing 
unmatched T-shirts and whatever pants we had. Rowing as Wellesley 
was one thing, but uniforms were a distant thought. In the spring, 
enough rowers turned out to ﬁ ll an intercollegiate eight. Wellesley didn’t 
own a racing eight, so we woke early, drove to the MIT boathouse, 
rowed on the Charles River, and ate breakfast in our dorms. In our 
senior year, Wellesley raced its ﬁ rst eight in the Head of the Charles, 
ﬁ nishing seventh out of 12.
Forty-four years later, I’m back rowing on the Charles River three 
mornings each week. At 5:35 A.M., we’re on the dock. On our ﬁ rst March 
outing, as we readied our shell, I heard clicking oars on the river. From 
around the river’s bend, grey-hulled shells powered by blue and white 
oars emerged. I saw WELLESLEY on their hulls, barely readable in the 
winter dawn’s dim light.
“Go, Blue! Go, Wellesley,” I shouted, startling my boatmates. From 
that morning on, shouting to them was ritual. 
For me, it was an invisible tether con-
necting our baby strokes in the Spirit 
of ’73 to these powerful, polished 
rowers and their enviable pace.
On the morning of my 65th 
birthday, when I became a “senior 
citizen,” I rowed—without a dock-
side shout-out. Wellesley’s rowers 
were in California to compete. 
Midway through our row, we paused, 
and the coach asked if I had a birth-
day wish. “Let’s shout, ‘Go, Blue,’” I said. 
“Wellesley’s at the NCAAs.” He smiled. We 
shouted. By the next day, Wellesley was the NCAA 
Division III champ, earning the College’s ﬁ rst NCAA 
win by any team.
Later in the summer, my daughter, a Wellesley sophomore, told me 
there was a member of the crew team also working at her summer job. 
“I asked her if she heard someone shouting ‘Go, Blue’ on the Charles,” 
said Maya, who knew about my morning hollers.
“Oh, yes,” her friend replied. “We don’t know who she is, but we 
love that woman!”
It’s fall now, and Wellesley is on the Charles, rowing from the boat-
house upstream from mine. I’m shouting still. Perhaps a few of these 
rowers know now that I once rowed as they do now, albeit not nearly 
so well. Decades from now, when their NCAA win is lore of aging 
alumnae, I hope they get to shout, “Go, Blue,” to young rowers. They’ll 
know just how I feel.














Interpreting a passage from Toni Morrison’s Beloved 
about the birth of a runaway slave’s baby girl, Smitha 
Radhakrishnan, associate professor of sociology, 
incorporated spoken word with movement drawn 
from classical Indian dance forms. She performed 
during a faculty symposium, in a session called 
“Feminisms Across Time and Space,” that was part 
of the inauguration of President Paula A. Johnson 
in September. 
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“I will always be proud of Hillary Rodham Clinton ’69 
as a fellow Wellesley sister. I just think that she will 
always be my role model and … always continue to be 
a role model for so many different girls and women 
across the country and the world.”
 —KAREN SU ’19
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